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« MOND STREET.” No. Il. Fesrvary. One 
Suiting. The newnumber of this successful Musical 
Magazine will be ready for delivery on the 16th inst. 
ConTENTS : 
. The gentle wing of Night. Song. F. Musgrave. 
2. The ‘‘Best Out” Lancers. Charles Coote. 
3. Frank the Forester. Ballad. Charles Foster. 
. “ After Supper!’ Galop. Tinney. 
5, The Upper Ten. Comic Song. Lingard. 


1 
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TRADE NOTICE.—In consequence of the unprecedented 
demand for No. 1 of ‘BOND STREET,” the Publishers re- 
spectfully request that all Trade orders be sent in as early as 
possible to prevent disappointment, 


Horwoop & Crew, 42, New Bond Street ; 
and 


€ 
Sampson Low, Son & Marston, Ludgate Hill. 





HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. Jonn Russet. 

Monday next, and during the week, the laughable farce, 
THE GUUSE WITH THE GOLDEN EGGS. After which, the 
Grand Comic Christmas Pantomime, entitled, THE BABES IN 
THE WOOD; or, HARLEQUIN ROBIN HOOD AND HIS 
MERRY MEN. Characters by Messrs. J. Clarke, J. D. 
Stoyle, Lingham, Fred. Payne, and W. H. Payne ; Mesdames 
Amy Sheridan, Harris, Nelly Harris, Florence Eveleigh, and 
M. Marshall. Harlequin Mr. Fred. Payne, Pantaloon Mr. 
Herring, Columbine Malle, Esta, and Clown Mr. Harry 

yne. 

Commence at seven and terminate at eleven. 

Amphitheatre stalls, 3s. and 2s.; pit, 2s. 6d.; gallery, 1s. 
The Box-office is open from 10 till 5. Morning’ Performances 
every Wednesday and Saturday at Two o'clock. Children under 
Twelve admitted to the Morning Performamces, on payment at 
the doors only, at half-price. 





rs HALL, STORE 
= BEDFORD SQUARE. 

RU TT EH.” 
The FIRST PERFORMANCE in England of Mr. GEORGE 
TOLHURST’S Oratorio ‘‘ RUTH,” will take pl 1 - 
ing of WEDNESDAY, Jan. 29th, 1868. nnn pease 
Principal Vocalists :—Miss Robertine Henderson, Madame 
Gilardoni, Miss Valdanes, Madame Sauerbrey, Mr. Cummings, 


and Mr. Lewis Thomas, A full chorus and effici f 
Conductor, Mr. James Turner. eae 


The work will be produced under the personal superintendence 
of the composer. 


Admission, 2s. ; reserved seats, 3s.; numbered stalls, 5s. 


STREET, 





USTAVE DORE’S GREAT PAINTINGS are 

NOW on EXHIBITION at the Egyptian Hall, Picca- 

dilly Open daily, from 11 a.m. till 8 p.m. Admission, One 
Shilling. Season tickets, available for three months, 5s. 








M*: J, AUGUSTUS HUGHES (Soprano). 


Lessons 1n Vorce Propuction AND VocaLIsaTION, 
according to the Italian Method. 
TEACHER ALSO OF THR 





PIaANoFORTE. 
Address—21, Harrington-street, Mornington-crescent, N.W. 


Mss BERRY-GREENING is now making her 





engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—“ Messiah,” ‘‘ Creation,” 


Samson,” “Se: 
Feast,” “Israel in 


Maccabious.” Northern Counties in January.— Address, 
street, Lond 





MSS ANNA JEWELL will SING ‘“ The night is 
closing round, Mother” (Chalmers Masters) ; ‘‘L’Ardita” 
and ray) at in ae ae ig the Queen” 
arian ern and Mr. Wilford M , at 

the RUSSELL INSTITUTION, Wednesday next, Jan lath. 


(Arditi) ; 
(Balfe) ; with Miss 
“street, Cavendish-square. 


ee 





ISS ELLICE JEWELL will play at th 
M RUSSELL INSTITUTION, Jan. isi; Saebute 
rye No. 2, and the pianoforte part in Beethoven’s trio 


‘street, Cavendish-square. . 


Op. 11, with Messrs. H. Blagrove and Aylmard. 





\PLLe. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 

aw Des care of Merzize & Co., 35, Great Marl- 
Regent-street, W. 


—— 





the tenor 


SS 





. Jouy Ruovzs, Cnorpor, 8. 


v 


asons,” “‘Acis and Galatea,” ‘“ Alexander's 
y Egypt,” “St. Paul,” “Eli,” “Naaman,” 
Fara of Athens,” “*Stabat Mater,” “Saul,” ‘ Solomon,” 


ee care Messrs. Chappell, 50, New Bond- 


ME. WILFORD MORGAN will SING “MY 

a QUEEN” (Blumenthal) ;« Death of Nelson ” (Braham) : 
8 trio, ‘‘T’mno ,” att 

RUSSELL STITUTION, Wednesday peabiatione Jan. 15th. 


8%. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianutorte, Singing aud Harmony. 


Sacred Music. One Shilling. 


No. 1 on Jan. 21, 


a a HALL.” New Magazine of 





2. * XETER HALL.” 
with beautiful picture. 


8. “hea HALL.” No. 1, with new 
A 


Sacred Song, ‘Queen Mary's Pray’r,” by Miss 
M. Lixpsay. 








4, % XETER HALL.” No. 1, with Gounod 


for Piano, by Rimpavtr. 











5. “PNXETER HALL.” No. 1, with new 

“4 Hymn, “My Jesu, what Thou wilt,” by C, E. 
Wittrna, of the Foundling. 

6. ** XETER HALL.” No. 1, with new 


Sacred Song, ‘‘The Benediction,” by StErnan 


Grover. 





7.“P)XETER HALL.” No. 1, with new 
E 


Harmonium Melodies. 





8. * E XETER HALL.” The only Magazine 
‘4 of Music for Sunday Evenings in the Home Circle. 
One Shilling. 





e * E XETER HALL.” Ready everywhere 
“4 


on 2ist. One Shilling. 
London ; Mertzirr & Co., 37, Great Marlborough-street, W. 





V USICAL DIRECTORY, ANNUAL, and 
a ALMANACK, 1868, contains Remarks on the Events of 
the Past Year, and much interesting matter.—Rudall, Rose, 
Carte & Co., 20, Charing-cross, London. 


\ USICAL DIRECTORY, ANNUAL, and 
A ALMANACK, 1868, contains the Names and Addresses 
of Professors of Music, Musicsellers, and Instrument Makers 
throughout the United Kingdom.—Rudall, Rose, Carte & Co., 
20, Charing-cross. 


USICAL DIRECTORY, ANNUAL, and 

ALMANACK, 1868, contains a Record of Concerts 

given and Operas performed in 1867, and an Account of Musical 

Societies throughcut the United Kingdom.—Rudall, Rose, 
Carte & Co,, 20, Charing-cross. 


M USICAL DIRECTORY, ANNUAL, and 
_ ALMANACK, 1868, contains a List of Copyright Music 
published in the United Kingdom in 1867. —Rudall, Rose, 
Carte & Co., 20, Charing-cross. 


USICAL DIRECTORY, ANNUAL, and 
ALMANACK, 1868, Sixteenth Issue (see above Adver- 
tisements). Price 28. ; by post, 28. 2d. Or, bound in crimson 
cloth 2s. 8d. ; by post, 35—RUDALL, ROSE, CARTE & CO., 
20, Charing-cross, London. Corrections and addenda for the 
1869 issue will be gladly received. 


SUNG BY MISS BERRY-GREENING. 
“SONGSTERS OF SPRING.” 


A brilliant, dashing melody in 6-8 time, suitable for Soprano or 
Mezzo-soprano. Is sung continuously by Miss Berry-Greening, 
and creates quite a furore. Music by ALFrep CanpER. 


Post free for nineteen stamps. 
Davison & Co., 244, Regent-street, W. 























BY ROYAL COMMAND. 


BGR 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


bf tyre hed directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quaurty of Marrriat, Easy Action, and Great Dugasitity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World ; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, Londou. 





Just Published, 


A MORNING, COMMUNION, AND 
EVENING SERVICE IN FP, 
Br HENRY SMART. 
Dedicated to his friend, Joun Goss, Esq. 

Vocal score, 7s. 6d.; vccal parts, 4s. 6d. ; or singly :~ 
. oi ie nied Vocal score, Vocal parts. 
No. e Deum Laudamus.......... 

: Jubilate Deo sn baad, 8. 6a 
Kyrie Eleison, No. 1.......... 

Kyrie Eleison, No. 2........ 4 

The Nicene Creed ..........., (3% 4 
; oe Excelsis ...........+ ) 

+ EER ne bene 06.00 0:00 

; Nunc ere } 20. 6a. 


2s, Od. 


1s. Od. 


nt om 8 pO 





TWELVE OVERTURES, 
ARRANGED FOR THE ORGAN, BY W. T. BEST. 
SPOHR—“ Jessonda” .. .. ang awst we 


eee 










— ** Fall of Babylon” .. 2s, 
—_—- ** Last Judgment” .. 2s, 
MENDELSSOHN—“‘ Athalie” 2s. 
_ Military Overture 2s, 
— ‘St. Paul” 2s. 
HANDEL—“ Porus” 28. 
eS “Saul”... 2s. 
coe * Athalia 2s. 
oa Esther”... 2s. 
oe as 2s. 
-—— “Occasional Oratorio’ 2s. 





EFEBURE, WELY.—The Modern Organist : 

a Collection of Organ Pieces in all styles, adapted to 

English Organs, by W. T. Best. No. 1, price 1s. 6d., contains 

Pastorale, Communion, Prelude on the Hymn for the Feast of 

Pentecost, and an Offertoire. No. 2, price 1s. 6d., contains 
Elevation, Prelude, and Offertoire. 


OLLIN, CHARLES.—The Church Organist : 

) acollection of Organ Pieces for use during Divine Service. 

Edited by W.'T. Bast. No. 1, price 2s. 6d., contains March, 
Communion, Elevation, Offertoire, Postiude, and Offertoire, 








NOVELLO, EWER & CO., 
1, BERNERS STREET, and 85, POULTRY. 





OBERT COCKS and CO’'S NEW PIANO 


MUSIC, 
GOD BLESS THE PRINCE OF WALES. B. RicwAnps. 4s, 
a sr ~a BROUGHT HER WARRIOR DEAD. W. 
cnn. 48, 

THE GIPSY COUNTESS. W. 8. Rocxstro. 4s. 
THE LIQUID GEM. B. Ricnarps. 4s. 
THE ECHOES OF ZURICH. W. 8. Rooxsrro. 4s. 
THE ECHO OF LUCERNE. B. Ricwanps. 3s. 

N.B.—All sheet music at half-price, with an extra stamp for 
postage.—London : New Burlington-street. 


R. WRIGHTON’S NEW BALLADS. 





My Mother’s Name. Remember Me. 

The Woodland Stream. 38. Bright Star of Eve. %s. 

The Moon wasslowly Rising. 3s.| On the Banks of a Beautiful 
The Beauty of the Mind. River. 


The Song of the Bee. The Liquid Gem. 





The Wii my She Sang among the Flowers. 
A Wearied Dove. In Search of the Primrose. 
The Bird of Passage. Gentle Ray of —— 
Grieve not for Me. A Mother’s Gentle Word. 
They tell Me I am Forgot. Her Bright Smile. 

Thy Voice is Near. The Appeces of Spring. 
gs Bawn. The Music of her Voice. 

O Chide not my Heart. ’Tis the Moonlight. 


Three Shillings; post free for 19 — each. — London : 
Robert Cocks & Co., New Burlington-et ; and may be had 


everywhere. 





Stock of the late Mr. T. yaa ot Hanway Street, and Leaso 


of the Premises 

N ESSRS. PUTTICK & SIMPSON will Sell 

by Auction at their House, 47, Leicester ‘ere. w.c. 
(West Side), on Thursday, January 30th, and day, 
the Stock of Music, Copyrights, Engraved Plates, and Musical 
Instruments of all kinds, of the late Mr. T. of 15, 
Hanway Street ; alvo the advantageous Lease of the Premises, 
where the business of a Music Seller has for years 
carried on, and especially suited for that or aay Boney 
Catalogues of the Stock and iculars of the Lease are pre- 
paring, and will be sent on application. 


*,* The usual Monthly Sale of Musical Property will be held 
about the 20th inst. 








NOTICE. ; 
HE Celebrated BROUSIL FAMILY, havin 
to fulfil an engagemcnt in America, will make a farewell 
tour through England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to e those celebrated artists, are requested to 
make ear] aplication to A. G. Grant, of whom h 












R. eTOLemaes hire ee _ 

, invigorating enrichi’ dive, removing 

actions he ay | maintained its t character for a 

arter , an flattering received 
pond Grist, ‘Persiaul, Lablache, and 


many 
Statesmen, fully establish its virtues. No Vi or 
Publi Spesker’ should be without. this invaluable 








A, 
, Woodcuts, and Opinions of the Press of this unique 
yt —Address, Lecture E c n, Kent. 


To be of all Wholesale and Retail Chemists in 
United K 
































24:2 


THE ORCHESTRA. 


[No, 224, Jan. 11, °68, 





CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy 
Alive Gray | Be mine, dear Maid, 
Rock'd in the Cradle of the| Welcome me home. 
Deep | Cherry ripe! 
The Anchor's weighed. | Long, long ago! 
The Thorn Isle of Beauty. 
I'd be a Butterfly | Beneath the Willow Tree. 


Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 

Mark! T hear an Angel sing 

I’m lonely since my Brother 
died, 

Tramp, tramp. 

Nelly Ray 

Kock me to sleep, Mother. 

Song of the Sea-shell. 

Wait for the Waggon. 


When Johnny comes marching 
home again, 

The Mocking Bird 

Jeautiful Dreamer. 

"Tis but a little faded Flower, 

Watching for Pa. 

Come home, Father ! 

Mill May 

Beautiful) Isle of the Sea. 


No. 3.—SLX DUETS. 
Evening Bells. Lassie, would ye love me? 
I know a Bank, Sainted Mother, guide his 
As it fell wpon a Day. Footsteps. 
The Exile of Erin. 


No. 4.—12 SONGS BY RALFE & WALLACE. 

Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o'er us. 

Come, sinile again 

Norah, Darling ! don’t believe 
them, 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 

Mary, don’t forget me 

When Morning's light is break- | 
ing 

Bonnie Kate. 


No. 5.—12 SACRED SONGS. 

The Dove of the Ark. Ev'ry Day will I give thanks, 
Hymn of Eve Kre Infancy’s Bud, 

David Singing before Saul, The World of Changes, 
Author of Good, © Lord, we trust in Thee. 
Gratitude Light and Life dejected 
sethlehem, Languish, 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. ; There the silver'd waters roam 
Pray, Goody | In Infancy, 
Water paried from the Sea, | Just like 
Is there a heart that never rose. 

loved | There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart is) Ere around the huge oak, 
bought. | 


love is yonder 


No, 7.—12 SONuS BY SCHUBERT. 

Weary flowers their buds are | My life is but a summer day. 
closing "Tis sweet to think. 

Hark | the lark. Dear mother, do not chide me. 
Thine ts my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie 

ing | Gone are the Days. 
Hard Times, come again no) Lottie in the Lane. 

more. | Ring de Banjo. 
Annie Lisle | Forget and forgive, 
Footsteps on the Stairs, | Maggie by my side, 
Nelly was a Lady. | Good News from Home. 
Beautiful Star. | ‘The Sunny Side the, Way. 
Ulalie, 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home—“ Jessy In that Devotion—* Matilda,.” 
Lea,” Maid of the Silv'ry Mail— 
Only a Ribbon—‘ The Sleep- “The River Sprite.” 
ing Queen.” My Bud of May—* She Stoops 
Gone is the Calmness from my to Conquer.” 
heart—"' Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—** Rose * Punchinello.” 
of Castille | I've Watched him — ‘* Hel- 
He'll miss me— She Stoops;  vellyn.” 
to Conquer.” | When the Elves at Dawn do 
For ller Sweet Sake—*‘‘ The}  pass—‘' Amber Witch.” 
Bride of Song.” j 


No. 10,—IHAYDN’S CANZONETS—Isr. Ser. 


The Mermaid’s Song. Der pir. 
Kecollection. Fat trom this throbbing Bosom. 
Fidelity. 


My Mother bids me bind my 
Hair. 


No. 11.—HAYDN’S CANZONETS—2np. Ser. 
Sailor's Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy, Content, 


Lonpoy : CRAMER & CO. LIMITED, 
201, Recent Sraeer, W.; 


| SONGS OF THE RHINELAND. 





GQ TUDENTS’ SONGS 
is 


BB vseuss SONGS 


5° 


Y COLSSEIAD SS 


DIERS’ SONGS 


QELECTED with special Symphonies and Accom- 
Se 


paniments by ALBgxTo RanpgGceRr, 


TIYRANSLATED by L. H. F. pu Trerreavx. 


German words attached, 





Now Published, 

No.1. TRUE UNTO DEATH. (Der treue Tod.) 

2. THE LIVELONG DAY. (Den lieben langen Tag.) 

3. THE MILL-WHEEL. (Jn cinem kuhlen Grunde.) 

4. GOOD NIGHT. (Gute Nacht.) 

56. FRIENDSHIP. (Preis der Freundschaft.) 

6. RHINE SONG, (Sie sollen ihn nicht haben.) 

7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. ) 

8. THE LESSON OF YOUTH, (Jahre kommen Jahre 
ie hen.) 

9. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE (An die Pfeife ) 

11. HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 

2, TUR SPINNING WHEEL. (Marianchens Spinnerlied. ) 

13. MAY MORNING. (Mailied am Morgen.) 

14, HOPE. Die Hoffnung.) 

15. MERRY AND WISE, 
bleiben ) 

16. THE SOLDIERS’ LEAVETAKING. 
ausziehenden Soldaten. 

17. LAGO'S TOAST. (Soldatenspruch aus Othello.) 

18. THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwachter. ) 

19. THE VIOLET AND THE MAIDEN, 
und das Madchen. 


20. GLADNESS GLFT OF GODS. 


Es kann ja nicht immer so 


(Abschied der 


(Das Veilchen 


(An die Freude.) 





PRICE 38s. EACH NUMBER. 


The Series to be Continued. 





‘There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—JZra. 

* Both music and words are far in advance of the general run 
of popular English ballads.”—Ladics’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


we 
a F 


Mermatn’s Sone (from “ Oberon”) ......++- 
‘Tur OLp CLock on THE Srarrs” (Descrip- 


tive Morceau)....... secavecdavacneees Gm 
PS SED kis ceadiprscoicicvense 2 SE 
Geese DAME ..6o ik sicedeveissstincceess” #¥ @ 
Dirto, as a Duet....... cae ahaaeenemaceke’ CC 
La Promesse Donne (‘* Pensée Fugitive”)... 3 0 
Der Freyscuitrz, Fantasia ....... cad 6 
“The above six pieces comprised the best collection of piano- 


forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering avy obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Carl Veley is to be congratulated on having hiton three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
opportunity of displaying his ability and charming his audience.” 
—The Orchestra, Oct, 25th, 


Cramer & Co. Limited, 201, Regent-street, W. 


NEW SONGS 
BY 


SIGNOR F. LABLACHE. 








“Ce que je Veux,” “The Wish” .. 
** Ab Nelle Nottd”.. .. 10 00 occ 00 oe ce cece cece cece se 
When Twilight Shades” .....6s6s. ce ceee ee ceeees 
“ Willow by the Wave” Ere TETELOT eT ee eT ETE eee) 


seen enon en eenere 
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CRAMER & Co.’s PIANETTEs, 
[ues favourite Instruments are now in stock 
: at the Pianoforte Gallery, 207, Recent StRzzr, in the fo). 
lowing variety of case and mounting, viz. ;— 
Guineas 


Be BAR. cu ka \cnineqs 000s: 60.00.0040 
Tat Be ace WAGmu? 2. 0. 00 00 00 00 00 00 00 cence ce cons 
Im FieORew WALBU? oo 00.00 00 00 00 0000 00 00 05 cc 
Tt ROGBWOOD 00 00 00 0s 00 00 00 00 00 00 0000 00 00 ce cece 
In Pear TREB, TO RESEMBLE Epony............,, 
In Rosgwoop, WITH ALBERT FALL,...........4.. 
In Burk WALNUT, WITH ALBERT FALL.,......,,,, 
Ditto, with TRusszs AND SHAPED Enps......,, 
In Pottarp Oak, Ditto .... a apt themes 
In Marie anp Gotp, ALBERT Fatt anp Tavsegs ,, 
In Figungep Cupar, wite Do. Do....... 
Ix Otrvg Woop, with Do. Do.... .. 66s. ce eeee ns 
Iv Satin Woop anv Goup, wits Do. Do. 
In ConoMANDEL AND Gop, witH Do. Do. ......,, 
In AMBorna AND Goup, witH Do. Do. ............ 62 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas, } 
FOR INDIA. pr 
Is Sourp ManoGasy, packed in Zinc and Shipped,. 49 
Dirto, with Folding-up Keyboard ..........s00008 45 
CRAMER and Co. Limrtep have been induced, from the vey 
extensive popularity attained by their Pranerras, to manufactur, 
them in the various styles enumerated above, In addition, the 
ornamentation and patterns of the cases are varied artistically 
to match the Instruments with suites of furniture, when that is 
desired. Their Prayerrss are without doubt amongst the mog 
perfect Instruments in tone, touch, and durability ever made ip 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 






” 


se ee ee ewes 


te ee ee eens 
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CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Yean 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and (0, 
will forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street, 
(The largest in Europe.) 


RAMER’S INDIAN PLANOFORTES, of solid 
Mahogany, constructed both in case and mechanism 9% 
securely as to resist the effects of any warm climate. 


Prices, packed and free on board. 
Cottage Pianofortes, 40, 50, 60, and 70 guineas, 
Semi-Obliques, 55. 65, 75, 85, and 95 guineas. 
Semi-Grands (six feet long), 90, 100, and 110 guineas, 
Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas, 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. 


RAMER’S INDIAN PIANETTE, with fol 
keyboard, is one and convenient, while the touch 
tone are highly satisfactory. Many of these instruments have 
been supplied to hotels throughout the East ; and a conside- 
able number have been fitted up in yachts and passenger ships. 

Price 40 guineas. 
Cramer & Co. Limited, 201, Regent-street, W. 








RAMER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 

Oey OBLIQUES may be Hired at 25s. 
30s. and 35s. per Month. 

RAMER’S NEW GRANDS (6 feet long) may 

be Hired‘at 42s, and 52s. 6d. per Month. 

IANOFORTES for HIRE by BROADWOOD, 

COLLARD, ERARD, KIRKMAN, and PLEYEL Prices 
from 18s. to £5 5s. per Month. 

None but the Best Instruments sent out ; Pianofortes by the 

inferior makers being entirely excluded from the Stock. 
201, REGENT STREET; 


43, MOORGATE STREET. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 








CRAMER & CO. 
15, Wentmoreland-street, Dublin, & 201, Regent-street, Londet. 


Just Published, Price 4s., L 
He CURRAGH CAMP WALT 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street, Dublin 


For Four Voices and Piano, to Words. 
Af tear Veit y SACKED MUSICAL ons 











of Greek Jewish German 
Russian | Italian Latin other gh 
Crown 8vo., cloth, 


Cuamen & Co., Nisper & Co., and Basson & 09. : 
BS. 
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THE FORGET-ME-NOT. 





Where the purling beck is slender, 


‘ 4 rn] r 
THE ORCTIESTRA. 
| Variazioni,” for the organ (W. T. Best); Fantasia 
| on themes from the opera of Dinoreh (Meycrbeer) ; 
| Overture (Guillaume Tell), scored for a grand 


Underneath a moonlit sky, organ byW. T. Best (Rossini). The performance 


Grows a flowret pure and tender : 
Pass it not unnoted by. 


Best it blows where skies are bluest, 
And the glooms lie far apart ; 
Emblem of a trust the truest, 
Born of an unclouded heart. 


When the pilgrim’s tears are flowing, 
Leaving some beloved spot, 
Under parting feet, its blowing 
Gently pleads Forget-me-not. 
Darling, if to part be bitter, 
Flowers mourn the mortal lot; 
Tears of dewy sorrow glitter 
On the pure Forget-me-not. 


Era Bera P11, 





PROVINCIAL. 





The Potteries Prize Choirs have given their 
annual performance of Handel's ‘“ Messiah” at the 
Town Hall, Burslem. The soloists engaged were 
Miss Helena Walker, Mrs. Lincey-Nalton, Mr. 
Wilford Morgan, and Mr. Brandon. Mr. Powell was 
the conductor: Mr. Walker organist; and Mr. Sey- 
mour leader of the band. 

The English Opera Company have performed 
“ Maritana,” ‘* Bohemian Girl,” ‘* La Sonnanibula,”’ 
“Jl Trovatore,” “ La Traviata,” &e., at the Theatre 
Royal, Newcastle-under-Lyme. Mdme. Haigh-Dyer 
has sustained the principal réles with her usual 
success, and has been well supported by her hus- 
band, Mr. Henry Haigh, and by Miss Annie Leng 
and Mr. Henry Rowland. 





Mr. Byron's pantomimes at the Liverpool theatres 
seem likely to have a very long run. Mr. Calvert 
is playing in ‘‘ Louis XI.” at the Amphitheatre.—— 
Mr. Mapleson’s Italian Opera Company are an- 
nounced to appear in a morning concert at the 
Philharmonic Hallon the 18th inst. Mdlle. Tietjens 

i and Mr. Santley are included in the list of vocalists. 





. M. Wehli, the new pianist, is also engaged. 
" nenienten 
On Monday, the 30th ultimo., the St. George’s 
> Hall, Burton-on-Trent, was opened with a grand 
ay inauguration concert, under the direction of Mr. 
: land, the artists being Mdlle. Leibhart, Mr. La- 
” rus, and the London Glee and Madrigal Union. 
nay The hall is admirably adapted for musical purposes, 
spacious, and fitted up with every convenience. A 
yD, large audience assembled to do honour to the 
- oeasion, and the concert was eminently successful. 
the 





A very interesting concert was given on Tuesday 
last by the parish church choir of Daresbury, 
— Cheshire, to a large and influential audience. The 
program, which was  well-selected, contained, 
amongst others, Sir J. Stevens’s ‘‘ From Oberon,” 


Vestu’s “Soon as I careless strayed;” a brace of | Benedict's “ When wy thirsty soul,” Mr. Turley, 


good songs, and a piano solo by Mr. Towers, who 
ilso conducted. 


‘ their instructor. What the choir knows has been | themselves well. The instrumental portion of the 
learned absolutely in two years, and it may reason- program was a treat of the highest order. Mr. 
onde illy, we think, be hoped that next year their per- | Mathews’s rendering of “ There's nae luck;” Mr. 
formance will be few removes from perfection. If|Davis’s of ‘Home sweet home;” a grand duo for 
{TL the provinces are so active our London choirs must | harp and piano on themes from “ Lucrezia Borgia ;” 
lok to their laurels, and an andante for flute and piano, in which the 
_ eal —_—_— above gentlemen were joined by Mr. Troman, was 
EMS On Wednesday Prince Arthur and Prince | really exquisite. Mr. Troman gave Mendelssohn's 
and Christian, while in Liverpool, paid a visit to)andante and rondo capricioso with his usual care 
” St. George’s Hall, where Mr. Best gave a per-/and expression. Mr. George Buckland contributed 
0. formance on the grand crgan. The program | two or three comic songs in character. 
st Yhich had been specially framed for the occasion 
y 8. by the Countess of Luby, was as follows:—War| Bristol and Clifton have been well supplied 


(Athalie), Mendelssohn; Air, 





The performances by the choir | fayourite songs. 
Were uniformly excellent, ard speak well for their | received and evinced no falling off of his declama- 
veal and perseverance, and the skill and patience of tory powers. 


“ Cujus | with amusement during the Christmas holidays: a 
" (Stabat Mater), Rossini; “Tema con | Wizard at the Atheneum, Christy's Minstrels at 


lasted from about four to five. Their Royal 
| Highnesses and party were received at the hall | 
by Mr. Turner and the other members of the St. | 
George’s Hall Committee ; and the children of the | 
Blue Coat School, about 300 in number, who had | 
been kindly invited by the mayor to be present, | 
sang the National Anthem as the visitors passed 
through the hall. | 
At the Theatre Royal, Swansea, the pantomime 

continues to draw large and appreciative audiences, | 
the scenery is greatly admired, as is also the genere] | 
mounting of the pantomime. The hearlequinade 
continues to improve, and contributes in a great 
measure to the amusement of the evening. Mr. 
Geo. Teaque is certainly one of the most agile 
harlequins that we have ever had here, and deserves 
our warmest praise; Mr. D. W. Barry also deserves 
a word of praise for his really admirable clown, M. 
Howard is very good as pantaloon; Miss Clara 
Mitchell is a most graceful columbine, and continues 
| to improve nightly.——-At the Musie hall, on Thurs- 
| day the 2nd inst., a grand concert took place, the 
following talented artists taking part: Miss Watts, 
Miss Christian, Signor Paggi. and Mrs. Frost, 
assisted by the Glantane Choir. The program 
included some very choice selections which were 
rendered in a really excellent manner by the per: 
formers. 





At the Edinburgh Operetta House “ La Sonnam- 
bula”? has been given with the following cast :— 
Amina, Malle. Ida Gilliess ; Lisa, Mdme. Heywood ; 
Count Rodolpho, Mr. Haydn Corri; Alessio, Mr. 
Alfred Leslie ; and Elvino, Mr. Herbert Bond. The 
favourable impression Mdlle. Gilliess produced in 
Maritana was deepened by the thoroughly artistic 
manner in which she sustained the character of 
Amina. Her rendering of the two airs in the first 
act—'* Come per me” and * Sovra il sen”*—was very 
effective, as she embued beth with appropriate 
expression. In the scene where, conscious of her 
innocence, she has to bear up against the insults of 
the villagers and the suspicions of her lover, she 
displayed histrionie as well 2s voeal ability of no 
mean order. At the end of this act, she and Mr. 
Herbert Bond were called before the curtain to 
receive the gratulations of the audience. Her acting 
throughout the sleep-walking scene was true to 
nature; and her delivery of the florid jinale ‘* Ah 
non gitnae,” avery brilliant piece of vocalisation. 
She was well supported by Mr. Herbert Bond. 

On Friday, January 3rd, an evening concert was 
given at Halesowen at which the following ladies 
and gentlemen appeared :—Miss Ada Harvis, Miss 
Fellows, Mr. Turley, and Mr. Henry Phillips, 
vocalists ; flute, Mr. James Mathews; harp, Mr. D. 
Ffrench Davis; pianoforte, Mr. Troman. The 
program—which might have been judiciously cur- 
tailed a little—included an echo song by Bishop, 
Miss Harris, with flute obbligato ; ‘* "Tis the harp in 
the air,” Miss Fellows, with harp accompaniment ; 


Mr. Henry Phillips introduced several of his 


The veteran baritone was warmly 


The other vocalists also acquitted 





the Broadmead Rooms, a Ghost at the Prince’s 
Street Assembly Rooms, and two Pantomimes at 
the theatres. On Monday, the 23rd ult., an inte- 
resting concert was given at the new Colston’s Hall, 
comprising a selection of carols, sung by about four 
hundred of the male voices selected from the 
various church choirs, and conducted by Mr. James 
Greenwood, of the cathedral choir. On the 25th, 
the “ Messiah” was given in the same room, under 
the conductorship of Mr. P. J. Smith. The prin- 
cipal vocalists were Miss Robertine Henderson, 
Mdme. Laura Baxter, Mr. Cammings, and Mr. Lewis 
Thomas. Miss Henderson made her first appear- 
Bristol. On the night a 
sacred and miscellaneous concert was given in the 


ance in following 
Victoria Rooms by Mr. Harrison, the vocalists being 
Miss Henderson, Mdme, Patey-Whytock, and Mr. 
Sims Reeves; pianoforte, Miss Jennie Harrison; 
and violoncello, Mr. A. W. Waite. The room was 
crowded with one of the most enthusiastic audiences 
ever assembled in the Victorian Rooms. Of course 
Sims Reeves was the great centre of attraction, and 
certainly his singing warranted the weleome he 
received. The first part of the program was entirely 
sacred, and Mr. Reeves’s rendering of “ If with all 
your hearts,” from “ Elijah,” and “ Deeper and 
deeper still,’ and ‘ Waft her, angels,” from 
* Jephtha,” held the audience perfeetly spell-bound, 
but the burst of applause which hailed him at the 
conclusion of Dibdin’s “Tom Bowling” was such 
as is seldom heard, and in compliance with the re- 
demand, he sang ‘*Come into the garden, Maud.” 
Mr. and Mrs. Patey gave much pleasure, and were 
recalled after nearly every song. Miss Henderson's 
efforts were much more warmly greeted than on 
the previous night; in fact, she made a most fa- 
vourable impression on her Clifton audience. Miss 
J. Harrison and Mr. A. W. Wait played Chopin's 
“ La Gaité” in a manner which afforded delight. 
Miss Harrison showed a decided improvement, and 
surmounted the difficulties of the piece more like an 
old artist than a young player only between sixteen 
and seventeen years of age. The concert altogether 
was a treat long to be remembered. 





CONCERTS. 

An extra subscription Monday Popular Concert 
was that which opened the new year this week at 
St. James’s Hall with three novelties, so far as 
performance at these concerts is concerned. They 
will be found in the following program, being in 
fact, Bach’s suite for violoncello, Mozart’s trio, and 
Haydn's quartet. 


Quartet, in E mivor, Op. 59, No. 2, for two violins, 
viola, and violoncello, MM. Straus, L. Ries, 


H. Blagrove, and Piatti bbs cchand’s vecces SRG 
tong, ** Nazareth,” Mr. Santiey................ Gounod, 
Prelude, Courante, and Allemande, in C, for vio- 

loncello, Signor Piatti ............seeeeee0e+ Bach, 

Song, ‘‘ Wake, Mary, wake,” Mr. Santley .,. Henry Smart. 


Sonata in A minor, Op, 42 (No. 1 of Hallé’s Edi- 
tion), for pienoforte alone, Mr. Charles Hallé.. Sehut ert. 
Trio, in E major, for pianoforte, vii lin, and vio- 
loncelie, MM. Charies Hallé, Strana, and Piatti Mozart. 
Songs, ‘‘ The Appeal” and ‘As o’er the Alps he 


ranges,” Mr. Bantley..........0....008-- eee. Schubert. 
Quartet, in C major, Op. 64. No. 3, for two violins, 

viola, and violoncsllo, MM. Straus, L Ries, H. 

Blagrove, and Piatti ..... Haydn. 


Conductor, Mr. Benedict, hast 
If for no other reason than its execution at the 
hands of Siz. Piatti the Suite by Sebastian Bach 
would be found successfully appealing to all con- 
noisseurs. But on independent grounds it was also 
interesting, though somewhat antique. Mozart's 
charming trio is full of original and graceful 
fancy, sufficient to incite the executants and 
fascinate the audience. In fact the impression 
left on hearing this choice production was one of 
unalloyed pleasure. Of the masterpiece of Hayda 
we need only say that its effective character, 
particularly in the allegretto movement, was fully 
brought out by the excellent quartet into whose 
care it was entrusted, Mr. Charles Hallé played 
ScLubert’s splendid sonata with equal success 
as on its first introduction by Lim last month. 
Indeed its subtle beauties, its elaborate worth 
and far-reaching power require a second hearing 
to determine the favour of the work with the 
multitude. Mr. Hallé’s reading was almost sans 








reproche. The noble air ‘ Nazareth” was admi- 
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rably sung by Mr. Santley. Of Schubert’ s songs 
we need not speak, but of Mr. Sniart’s we may 
add that it is sufficiently graceful and musicianly 
to much of the cheap, popular, and 
unworthy which has flowed from Mr. Smart’s 
ready pen. 

A morning concert took place at the St. James's 
Hall on Thursday, for the benefit of the orchestra 
and employés who have suffered by the recent fire 
at Her Majesty's Theatre. The first part of the 
of from ‘Don 
and the second part was miscellaneous. | 


redeem 


program consisted selections 
Giovanni,” 
Amongst the artists who kindly volunteered their | 
services were Mdme. Lemmens - Sherrington, 
Mdme. Rudersdorff, and Mdme. Agliati; Mr. 
Santley, Mr. Tom Hobler, Mr. Cummings, Mr. | 
Patey, Signor Foli, Mr. Lyall, Signor Piatti, and 
Mr. Benedict. The orchestra and chorus of the} 
theatre were conducted by Signor Arditi. 





The last of the Christmas oratorio performances | 
by the National Choral Society, under the direc- 
tion of Mr. G. W. Martin, took place on Wednes- 
day, when “Elijah” was performed, and Mr. | 
Santley made his only appearance in the above | 
oratorio this Christmas. 
numbered 700, It 


The band and chorus | 


is needless to add that Mr. 

Santley sang the music of the Prophet mag- 

nificently. 
A Ballad 


revived, notwithstanding Mr. Boosey’s announce- 


Concert—the series having been 
ment—was given on Wednesday at St. James's 
Hall. Four compositions, of which 
cannot say much favourably, were ‘introduced. 
With the old of 
approval naturally rests; and conspicuous among 
the good elements of the program was Mdme. 
Sherrington’s singing of “ Away, away to the 
mountain's brow,” and 


new we 


favourites a juster degree 


“My pretty gazelle.” 
Molloy’s “ Ringing the flower bells” is a watery 
affair. Mr. Nelson Varley successfully appealed to 
his hearers in the “ Maid of Athens.” Miss 
Banks, Miss Jenny Pratt, and Miss Lewis Thomas 
took part in the did Madlle. 
Liebhart ; and the instrumentalists were Sig. 
Piatti and Mr. H. 


proceeding: so 


Sanderson. 





THE THEATRES. 


twenty, and clerk in a merchant's offies, is of 











reckless and dissipated habits. he mother’s 
heart is completely bound up in her boy: to her, 
in fact, he is “dearer than life.” It is the old 
tale of temptation and weakness. By the in- 
fluence of a wily and unscrupulous associate, 
Charles Garner is led into betting and silly specu- 
lation. He is not deficient in good feeling, but 
he has ideas above his station. The story com- 
mences on the twenty-seventh anniversary of old 
Garner's wedding. By the “scratching” of a 
favourite, Charles has been irretrievably ruined. 
He is engaged to a pretty cousin, and this young 
lady, Lucy Garner, is loved with a strange earnest- 
ness by his worthless and perfidious friend, Bob 
Gassitt. A curious old uncle appears in the form 
of Mr. Ben Garner, who is chronically under 
the influence of gin. Lucy is one of those true 
and constant lovers of whose existence plays and 
romances inform us. She knows her Charlie is 
wild, but she is bent on redeeming and reforming 
him. She is quite proof against the insidious 
advances of Mr. Bob Gassitt, and though she does 
not share Mrs. Garner's blind confidence on her 
side, she contrives to minister to the old lady’s 
weakness. Old Garner hasa shrewd suspicion that 
his son has not been doing right, but he never 
imagines that he has committed a crime. After 
a while it appears from Charlie's embarrassed 
manner that he is in trouble. Lucy finds this 
out, and taxes him with being in difficulties, and 
promises to relieve him by obtaining a sum of 
money which has been carefully hoarded up by 
his mother. In the meantime, the company 
invited to assist in celebrating the anniversary of 
the marriage arrives. Chief amongst these is 
Mr. Bolter, an old friend of Michael's, who has 
gained some small reputation for convivial talents. 
Young Garner, rather refined by intercourse with 
sharpers, sneers at Bolter, but Michael fraternises 
with him, talks of old times, and sings a song 
about the grip of an honest man. The party 
adjourn to dinner, but while they are enjoying 
themselves Mr. Kedgeley, the employer of Charles, 
appears, demands an interview with Michael 
Garner, and informs him that his son has forged 
and embezzled. The heart-broken father calls for 
the reprobate, urges him to fly from justice, and 
accuses himself of the crime. The last act is in 














The one novelty of the week promises hope- 
fully. On Wednesday night Mr. H. J. Byron’s 
drama “ Dearer than Life’? was brought out at 
the Queen's Theatre ; and if the applanse with 
which it was received be any criterion of suecess, 
we may augur well forthe new play. But beyond 
the contentment of a first night's audience there 
are good reasons why ‘‘ Dearer than Life” 
hailed with satisfaction. It has abundance of 
merit with but few faults: the latter of a kind 
easily eradicable, 
able 


may be 


Mr. Byron possesses consider- 
instinet in addition to the solid 
foundation of a natural humour. 
stand prominently forth ; 


dramatic 
His characters 
they are full of interest ; 
the dialogue is sharp and crisp, but not brilliant 
at the of truth. He has on more 
oceasions than one demonstrated his ability to 
construct clever comedies as well as dashing 
burlesques. If he trifles, it is that it suits his 
purpose to trifle, not that he cannot rise above 
that level. In the present piece wo have all the 
salient points of a play promising a lengthened 
run. The parts—especially those assigned to Mr. 
Toole and Mr. Lionel Brough—are strong and 
effective, and admit of powerful characterisation 
on the part of these two artists. The plot we 
have already delineated on the occasion of 
the production of the piece some months 
ago at Liverpool: but as its chief points may 
have passed from our readers’ remembrance, 
we may recapitulate its prominent features. The 
hero, Michael Garner, a curious mixture of affec- 
tion, shrewdness, and good humour, is a humble 


expense 


tradesman who has saved a comfortable subsist- 
ence, and who lives almost happily with his wife 
and son. His happiness is only limited by the 
fact that this son, a young man of five-and- 





agarret in Lambeth. ‘The whole family have been 


=MMAMAiiimen .. 


deadly fury, and shrieks out the fiercest hate 
The effect is electrical, and creates a powerfy! 


interest in Ben. In the third act he Comically eon. 
doles with his brother, and apologetically ; 

him a bottle of gin, the rarest present he, poor 
old man, could think of. All up to this the 
audience have most favourabiy regarded drunken 
old Ben—borne with his one frailty for the sak 
of his humour and good heart. But at the end 
this sad old boy turns out a thief, and one half of 
Charlie’s reputed villainy—namely the robbery 
of his mother’s savings—is confessed by his unc), 
This we consider a piece of poetical injustic 
we hope to see Ben “rehabilitated” befor 
the piece is many nights older. The piers j, 
capitally acted throughout. No more origing 
or effective realisation of the character of Micha! 
Garner could be conceived than Mr. Tools, 
His jocularities, his pious frauds, his heartines 
in prosperity, and his desperate endeavours { 
lighten adversity, together with the terrible re. 
action when all his little arts and contrivances 
break down in face of a great misery,—all thes 
touches are brought out with the hand of 
master. Next to Mr. Toole’s the best bit of 
acting was that of Mr. Lionel Brough; and itis 
in virtue of his great merit that we would fain 
see Ben restored to the abiding favour of the 
audience. Mr. Brough’s portraiture of the 
shambling crushed old drunkard, with his on 
burst of manly passion, is artistic in a marvellous 
degree. Mr. Wyndham acts Charles excellently, 
Miss H. Hodson is not only pretty as Lucy, but 
full of intelligence and grace. Mr. Clayton, by 


the merchant in whose employ Charles is, to an 
interesting character. Mr. H. Irving is Bo 
Gassitt—a disagreeable réle which he fills with 
consummate carefulness. The audience of the 
first night were, as we have stated, thoroughly 
impressed with the merits of the play, and gave 
it a warm reception: actors and author being 
loudly called. 

Nothing can be more magnificent in the specta- 
cular way than the equestrian entertainment laid 
before countless Islingtonians under the name 
of “ St. George and the Dragon,” at the Agricultural 
Hall. The vast array of performers, the great 
processions, the resources of dresses and decor 
tions, the coloured fires, gilded chariots, and 





reduced from comparative comfort to starvation. 


whole apparatus of effect, must decidedly be wit 


| Old Garner is a messenger earning a few shillings | nessed to obtain any realisation of the glories 0 


per week, Lucy is a sempstress; Mrs. Garner is 
bed-ridden, and Gassitt is still persecuting Lucy 
with hissuit. True to her old love, the heroine 
resists all the devices of Gassitt, and though her 
landlady is fighting for rent, bears out patiently 
to the last. Ben Garner, in a fit of maudlin re- 
pentence, comes up to the garret, begs his brother 
to forgive him, and leaves a bottle of gin, which 
the despairing messenger swallows. In the in- 
toxication which follows Michael loses all control 
of himself, and indulges in a bitter invective 
against his worthless son. This is overheard by 
Mrs. Garner, who shrieks out, and falls as if dead. 
[his misfortune sobers Garner; but at an oppor- 
tune moment the long-lost son turns up, with 
abundance of money, to save his starving rela- 
tives. ‘The piece ends with the defeat of the 
schemer Gassitt, and the reward of virtue in the 
persons of old Garner, his wife, and Lucy. 

It will be understood that there are faults of 
conception in the above, which after-consideration 
will probably remedy. One mistake is in making 
the cheery old father, who has borne up hitherto 
so well, get suddenly and disgustingly drunk. 
Even the acting of Mr. Toole could not prevent 
the feeling of revolt aroused by this violation of 
the unity of the part. A second error is in bur- 
lesquing the sympathy with which Brother Ben is 
regarded. Ben has all along been a favourite 
with the audience, notwithstanding gin. He is 
hated and tormented by his sister-in-law and 
nephew; he is a drunken old rip, and very 
properly scouted; but at the end of the first act 
he suddenly turns on his persecutors, roused to 


| 





Christmas time in merry Islington. Then in 
,addition to this equine splendour we hart 
|the troupe of Bedouin Arabs, whose acrobatit 
feats are of a most perilous and awe-inspiring 
| kind; and Ethardo, the spiral ascensionist of the 
Crystal Palace, whose wonderful globe act so took 
the town a year or so ago as to raise up a crow 
of imitators and parodists—Eurardos, and i. 
gardos and Eratos, and even Etherdos—and who 
here is received with unlimited applause. We 
understand that the spirited and liberal pr- 
prietors intend at an early date to devote the 
entire proceeds of a morning performance, fret 
from any deductions whatever, for the benefit 
the distressed poor of London. This excellest 
motive reflects so much credit on Messrs. Sangtt, 
that we hone the example may be generally fol 
lowed by the other houses of the metropolis. 4 
considerable gain to charity would be the result 





THE SACRED HARMONIOC’S RETROSPECT. 








The recent quincentenary of the sacred Har 
monic Society was honoured more than by 4 
reproduction of their conductor's orator 
“Naaman.” The hon. treasurer of the Socit') 
Mr. R. K. Bowley, has written a « Thirty-ir 
years’ Retrospect ’—a discursive document, which 
seems to have bothered a Pall Mall Gasette #1" 
in his efforts to systematise. But from the» 
thread of Mr. Bowley’s history, discarding ‘ 
entanglements, it is possible to derive s* 
interest. In it we are told the genesis of we 





dint of good acting, raises the subordinate part of 
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great Society. In November, 1832, a few ardent 
lovers of sacred music met together, drew up 
rules for their guidance, secured the use of 
Gate Street Chapel, Lincoln’s Inn Fields, for 
theic rehearsals, and fairly set the  insti- 
tution on its Tegs. At first it had but a 
precarious existence. When only a year old, with 
a scanty thirty-one on the roll of members, the 
Gate-street authorities turned it out of doors; 
after which, in the condition of a weakly “ casual,” 
it obtained refuge, first in another chapel near 
Brunswick-square, and next in the Scottish 
Hospital, Fleet-street. Finally (in 1834), it 
prevailed on the Exeter Hall directors to alter 
their regulations, and take itin. There, we need 
not say, it has remained ever since. At the 
outset the concerts were given in the lower hall, 
but in a little while the larger room was tenanted 
by the fast growing society, and a career of pros. 
perity began. Without dwelling upon every 
detail in the purely musical history of the in- 
stitution, it may be interesting to note the more 
important events. The first year in the great 
hall (1836) witnessed the production of ‘ St. 
Paul,’ Mendelssohn himself superintending the 
rehearsals. In 1843, the ‘ Lobgesang ”’ and 
Spohr’s “Fall of Babylon” were added to the 
Society's repertory, which was still further in- 
creased the following year by Neukomm’s “ David,” 
1847 in turn being made memorable by four per- 
formances in two weeks of “ Elijah,” under the 
direction of its illustrious composer. In 1848, 
from causes to which Mr. Bowley alludes but 
vaguely, Mr. Surman, the conductor from the 
beginning, resigned his post. He had been a 
most useful and indefatigable member of the 
Society, and was deserving of far more considera- 
tion than he experienced for some time previous 
to his resignation. 
after a brief interregnum by Mr. Costa. Thence- 
forward the Society’s progress became a triumphal 
march. “ Israel in Egypt,” the “Seasons,” Spohr’s 
“Calvary,” Beethoven’s Mass in D, “ Eli,” and 
“Naaman,” one after another attested the in- 
dustry and ability of the new conductor, while a 
vast improvement in the performances rapidly 
secured for the society a front place among the 
exponents of sacred music. But operations were 
by no means confined to Exeter Hall. How 
the successors of the Gate-street “ thirty-one” 
took part at the opening of the Exhibition in 
Hyde Park and of the Crystal Palace at Syden- 
ham, numbering, on the latter occasion, 1,710 
singers and players; and how, in 1857, 1859, 
1862, and 1865 they mustered at the Handel 
Festivals three or four thousand strong is all well 
known. At present the Society occupies a posi- 
tion onique in musical history. Its material 
resources are represented by nearly £5,000 in 
the public funds, and by other property of an 
qualamount. It has a library large enough to 
require a catalogue of 320 pages, and a benevolent 
fund which must now have reached £3,000. For 
any vacancies in its band or chorus there are 
tager applicants, and the amount of public sup- 
port accorded to its admirable concerts is only 
limited by the walls of the hall in which they are 
given. Looking at this wonderful success it is 
impossible not to admire the skilful management 
Which alone could have secured it, and not to 
appreciate the devotedness to the Society’s 
interests of its more prominent members. Some 
of these, as the president, Mr. J. N. Harrison, 
ind the hon. secretary, Mr. T. Brewer, who have 
held their positions from the beginning, are 
mentioned by Mr. Bowley. His own name he 
suppresses, though no record of the Sacred Har- 
nonie Society’s progress can be complete without 
telerence to his exertions. 

Mr. Bowley is appropriately scornful of the 
Mainzer-Hullah movement some twenty-five years 
“9, which, originating in the Sacred Harmonic 

y) proposed to turn the parent body out of 

“Tt was well,” he observes, “for the 
Moprietors of Exeter Hall that the Society was 
enough to prevent this purpose being 


Mr. Surman was succeeded |. 


attained, or the collapse in the value of their 
property might. have been equal to that which 
threatened when Dr. Reid, the chemical lecturer— 
a coadjutor of the musical lecturer—so nearly 
destroyed Exeter Hall by the sudden explosion of 
his bags of gas.” Mr. Bowley, however, fairly 
acknowledges the impetus given to the study and 
practice of music by the Mainzer-Hullah move- 
ment; an impetus from which the Sacred 
Harmonic Society has derived no small benefit. 
Another subject for expatiation springs out of the 
“ Elijah” performances in 1847, already stated to 
have been conducted by Mendelssohn in person. 
Concerning the great master’s experience of the 
Exeter Hall orchestra, the following paragraph 
appears in Mr. Benedict’s sketch of his life:— 
“To describe how he overtasked his powers at 
the rehearsels at Exeter Hall, with a then most 
unruly and inefficient chorus; how his already 
excitable temper was painfully tried by the 
incredible difficulty and trouble he had in 
impressing and carrying with him the inert 
intelligence of his sluggish interpreters, would 
be impossible.” All this Mr. Bowley most 
energetically repudiates. He avows that Men- 
delssohn expressed both publicly and privately his 
satisfaction with the forces under his temporary 
command, and hints that further inquiry 
would result in Mr. Benedict expunging the 
‘“‘incautious paragraph.” On another subject 
Mr. Bowley carries with him general assent. 
After describing the improvements made 
in Exeter Hall some years ago, he observes :— 
“It must not be assumed, however, that 
these alterations are all that Exeter Hall 
needs to make it a fitting place of meeting for 
the Society. It remains the most dingy, 
awkwardly seated room that can well be imagined. 
. Its want of adequate entrances, of retiring 
rooms, and of other needful accommodation, is 
also painful. These have been repeatedly pointed 
out to the Exeter Hall directors.”” We hope that 
though the appeal has hitherto been without 
effect, the directors will be induced to take the 
case into consideration. A sudden calamity 
would be a disagreeable hastener of action. 





FRANCE, 





Paris, Jan. 8. 

Another opera from the inexhaustible Offen- 
bach, the scene of its production being the Menus 
Plaisirs. The libretto is by M.M. Hector 
Cremieux and E. Tréfeu, and is entitled ‘ Gene- 
vieve de Brabant.” Itis a mere piece of extrava- 
gance, in the course of which we see Charles 
Martel dancing the cancan with members of the 
demi-monde at the Chateau d’Asniéres, and 
Genevieve seeking consolation from the famous 
inventor of the Revalenta Arabica Food. From 
one end to the other Offenbach’s music is spirited, 
lively, and animating. A dozen morceaux might 
be named which, sooner or later, will be dinned 
into our ears by organs, boyish lungs, and every 
variety of street noise and nuisance. The best 
are a duet, “J’ai perdu mon cour,” delightfully 
sung by Mdlle. Baudier, who made her début at 
this theatre as Genevieve, and Mdlle. Zulma 
Bouffar ; an air, “ Est ce une nouvelle vie,” given 
by Gourdon; a romance, “ Cherubin, qu'il a l’air 
doux,” sung by Mdlle. Vauney; and an air, 
“Hardi comme une page,” which Mdlle. Zulma 
Bouffar gave with great vivacity. A chorus and 
march in the ‘fourth tableau, ‘‘Le Clairon qui 
sonne,” is a splendid piece of military music. A 
song assigned to Charles Martel (Le sage), ‘‘ Ah 


que je les plains, Ces pauvres Sarrazins,” a duet 


between two comic gendarmes, and a tyrolienne, 
were also encored. “ Genevieve de Brabant” is 
undoubtedly entitled to rank with the best of 
Offenbach’s productions. It is far superior in all 
respects to “ The Robinson Crusoe” recently pro- 
duced. This piece was carefully mounted, and is 
likely to remain a permanent source of attraction. 





The ballet was very poor. 





The first representation of a new drama took 
place on Saturday last at the Gaité, which, as 
usual, attracted a numerous and fashionable 
audience. Prince Demidoff, MM. Piétre, de 
Lutroth, Fernand de Morescaut, Moreau-Chaston, 
Roy-Desrieuse, Paulin Ménier, the whole of the 
representatives of the press, Viscount and 
Viscountess Pernetti, Mdme. Dollfus, Mdme. de 
Belleyme, und Mdme. Dormeuil, were present, 
besides Mdmes. Doche, Duverger, Colombier 
Assey, Antonine, Anna Délion, &c. The favourable 
manner in which the piece was received may 
prove how fallacious is the saying that “13” is 
an unlucky number, and give satisfaction to 
“Rory O’More,” who declared that ‘ 'There’s luck 
in odd numbers.” The drama in question is 
drawn from, and bears the same title as, Balzac’s 
Treize, and the authors are MM. Ferdinand Dugué 
and Peaucellier. The piece is gloomy, but full of 
stirring incidents and exciting scenes, and, 
although there is not a single comic character in 
it, the drama can be listened to throughout with. 
out ennui. M. Dumaine, as Ferragus the terrible, 
plays with great vigour and authority. Mdlle. 
Lia Félix interprets with distinction and bravery 
the difficult part of the Duchesse de Langeais; 
Lacressonniére makes a gallant General Montriveau, 
and Mdme. Clarence an interesting victim. 
Manuel, as Paul Desmarels, deserves honourable 
mention. The costumes represented scrupulously 
those of the Restauration, and the scenery is 
equally irreproachable. 

At the Théitre de l’Athenée a bright little one- 
act operetta, by M. Henri Cartier, has been pro- 
duced, with the title of “ Le Train de Maris.” M, 
Emile Abrahams has supplied the words, The 
plot is very slight, and turns upon the difficulties 
experienced by young Don Juans in conducting 
intrigues at the sea-side. The Saturday train 
brings with it from Paris the husbands of the fair 
bathers, and the ground obtained during the week 
is lost on Sunday. An air— 

* Quand une femme honnétte, 
Ne fait pas trop sa tete "— 
is very graceful and musical. The overture is 
very lively. A great success was obtained by a 
quartett, the participators in which are supposed 
to be in the cabanes undressing for the sea. They 
all sing accordingly through the windows of the 
cabanes. The effect is very droll. 

“1867” is the title, if so it can be called, of a 
revue, in four acts and twenty-five tableaux, by 
MM. Saint-Agnan, Choler fréres, 
Koning. 


and Victor 
This famous revue, about which so 
much has been said, and which was so anxiously 
looked for by the public, was represented at the 
Porte Saint Martin on Monday evening. The 
house was crowded to suffocation, the audience 
was well disposed, and a grand succ?s was antici- 
pated, but alas! a disappointment was the result. 
The revue “1867” is only a pretext for showing 
off scenery, costumes, and nude figures, and far 
from being witty or Apropos, the piece contained 
on the contrary some distasteful allusions, at 
which the public manifested its dissatisfaction 
and disgust by repeated whistling and groaning. 
An act of brutality on the part of the police 
towards a spectator in the gallery only served to 
increase and generalise the discontentment of the 
auditory, and a scene of tumult and uproar took 
place which baffles all description. Thérésa was 





the only artist who was really listened to without 
interruption. It is to be hoped that this will be 
a lesson to managers of theatres, and that they 
will abandon this kind of spectacle, with which 
| the public has now become surfeited, and return 
| to the sensible and genuine drama, 

The success of “ Cardillac” at the Lyrique has 
| been followed by that, even more conspicuous, of 
\« La Jolie Fille dz Perth.’ ‘The libretto, by MM. 
de Saint-Georges and Adenis, has been founded 
‘in part only upon the novel of Sir Walter Scott 
of which it bears the name, Its story is amusing 
in many respects. Catherine, the fair maid of 
Perth, is daughter of Sir Glower. She is be- 
trothed to Smith, an artisan, but is also adored by 




































































































246 


THE ORCHESTRA. 


[No. 224, Jan. 11, °99, 








Ralph, her father's factotum, and by the Duc de 
Rothsay. The duke has invited Catherine to a bal 
masqué, and Mab, who is passionately in love with 
him, becomes frantically jealous of the fairdanghter 
of Sir Glower. When the duke sends to fetch 
Catherine, Mab personates her and takes her place. 
Smith, informed by Kalph of the supposed flight of 





his betrothed, follows her and forces his way into | 
the duke’s presence. A scene of intrigue and 
mystification follows, resembling rather closely 
some portions of Dumas’ clever comedy, ‘‘ Mademoi- 
selle de Belle Isle.” At the end all mistakes are 
cleared up, and the piece ends happily. Previous 
to the termination, however, Catherine has gone 
mad, and had the opportunity of appearing in 
white muslin with her hair down. ‘To this odd 
plot M. Bizot has set some clever and remarkable 
music. Not particularly dramatic, it is still pure, 
flowing, and original. A chorus of blacksmiths in 
the first act is very powerfully written. Among 
the best morceaux are also a song, with chorus, 
sung by Smith in the first act: a round and a | 
ballet air in the second, and a romance in the | 
fourth. The ballet air and a song of Bohemians | 
were the most popular. The latter, though 
melodious, is rather commonplace. 

In consequence of the withdrawal of ‘ Hernani' 
from the 'Th‘itre Frangais, the production of some 
novelty became indispensable. For once, how- 
ever, the committee of the French national 
theatre has made a mistake, its only excuse being 
that the substitution, being the result of govern- 
ment interference, is not a matter of choice but 
of necessity. ‘ Hernani” 
tide of popularity. 





was still in the spring- 
Hardly a week has passed 
since the receipts with it were the largest the 
house haseverknown. In its place a piece is now 
played which is likely to prove a dead failure. It 
consists of a comedy in four acts, by M. Léon 
Laya. “ L'Amiral de it was at first 
intended to call it. This title was afterwards 


Rosay”’ 








gentleness and delicacy of his sister-in-law bring 
him to reason. The piece of Siraudin is a rather 
commonplace comedy of intrigue. 

The revue at the Nouveautés, “ Bien de Choses 
chez vous!’ is by two authors, one of whom (Henri 
Koe:) has made some reputation. It is very 
tedious. Mdme. Albine de l'Est acts very charm- 
ingly, and secures for the revue whatever vogue 
belongs to it, ‘‘ Tohu-Bohw”’ is the title of a new 
revue, in three acts and fifteen tableaux, which 
has been produced at the Variétés. Its authors 
are MM. Clairville, Sirandin, and Blum. It is 
cleverly written, and was well acted. For some 
cause or other, however, its reception was very 
cold. Perhaps the Parisians are beginning to 
tire of revues. 





HOLLAND, 





AmsTerpaM, Jan. 6th, 1868. 

Music is bound up and frozen, so that my 
letter must necessarily suffer by the inclemency 
of the weather. The ‘‘ Grand Duchess”? is still 
kept going at the Municipal Theatre on 
Tuesdays, but the program has been steadily 
extended to satisfy ambitious play-goers. First 
the “ Chalet”? was given as an extra piece, to- 
morrow ‘ Don Pasquale”’ will be added to the 
bills. It will not be long before we have ten 
acts on one and the same night, as was the case 
last year with the ‘ Belle Héléne,”’ which was 
several times produced accompanied by “ La 
Favorite.’ After all, I do not see any harm in 
performing for instance ‘ Leonore” and ‘La 
Grande Duchesse de Gérolstein’’ simultaneously. 
It is bad taste no doubt, but people have bad 
taste in 1868. Do you want proof? Here it is. 
A German said to me the other day: “ Der Offen- 
bach He spoke the truth— 
Offenbach reigns supreme in Amsterdam, and 


verdirbt mir alles.” 





changed to “ La Femme d' Affaires,” and immedi- 
ately previous to the production of the comedy 
was again changed to that borne, ‘‘ Madame 
Desroches.”” ‘The motive of the piece is maternal 
severity. Mdme. Desroches long keeps her entire 
household, her husband included, in a state of 
complete obedience. At length a revolt breaks 
She has resolved to marry her daughter to 
an English peer, the Duke of Five Millions. Louise 
however, decidedly rejects the match proposed to 
her. Mdme. Desroches, scandulised, accuses her 
daughter of having formed some dishonourable 
intrigue. Her severity is such that it brings 
Louise defenders—first in a lover and afterwards 
in her father. 


out. 


The imperious mother is, however, 
not to be reconciled to any proposal, and will hear 
Her hard 
heart, however, relents when her daughter makes 
her a present of a bracelet, in which her name is 
worked in cameos. ‘This proof of filial affection 
touches her heart, and she consents to everything 
that is proposed to her. A sufficiently tame and 
banale comedy, this appears to hold possession of 
the stage of the Frangais. It was superbly acted 
by Bressant, Barré, La Fontaine, Mdme. La Fon- 
taine, and Mdilles. Ponsin, Nathalie, and Emilie 
Dubois. 
Two 


of nothing short of implicit submission. 


novelties have been witnessed at the 
Vaudeville—‘ Le Frére Ainé,” a one-act comedy 
of MM. A. Daudet et Manuel, and “ Une Violette 
pour Deux,” a three-act piece of MM. Siraudin et 
Lafargue. The first of these is a pleasant little 
drama of the same class ai “ Le Joie fait Peur at 
La Derniére Idole.” Tt turns upon the affection 
entertained by two brothers for the same girl. 
The one, who is rejected, goes abroad for some 
years to become reconciled to his fate, and to 
avoid clouding by his presence the happiness of 
his brother. Returning he finds his brother 
married, and is very anxious and timid about the 
first meeting with his new sister-in-law. To his 
surprise be finds it is not the woman he had 
loved. On enquiries he learns she is dead, He 
then begins a most unreasonable quarrel with his 
brother for want of fidelity. Ultimately the 


with him bad taste. In no less than four 
| theatres of this city, this adoration for 
|the god Offenbach is conspicuous. In the 


reaee urs Theatre “La Grande Duchesse” is 


|constantly given, at Van Lier’s Grand Theatre 
| we have again and again “ Orpheus,” at Boas and 
Judel’s Variété, (a theatre which is characteristic in 
itself, but which does not deserve mention in a 
respectable paper) the program is always made up 
now with “‘ La Vie Parisienne ;’’ * and at Sauvlet’s 
Variété, another nutshell, with which I hope to enter- 
tain your readers in one of my future letters, Offen- 
bach is the constant idol of the audience. You see 
it, Offenbach everywhere; can even Paris boast of 
such a thing? The most deplorable side of the 
question is, that these four establishments are 
almost crammed whenever anything of Offen- 
bach’s is produced. Miss Bulyowsky often 
spoke to unoccupied benches. When she gave 
“Mary Stuart” the German Theatre was not 
nearly so full as when the continually repeated 
“ Orpheus” was performed. Of course, fair 
criticism cannot attack the theatre directors ; 
they are chiefly money-making people, merchants 
who furnish the market with whatever may be to 
the taste of the customers. If this taste be bad 
or ridiculous, the fault lies all with the public. 
The public must be changed, their taste must be 
patiently rarified and gradually elevated to the 
height of our civilisation. As soon as this is 
achieved, extravaganzas and other nonsensical 
stupidities will die away ; but not before. 

The representation of Vondel’s ‘ Gysbrecht van 
Amstel” on New Year's Day, according to tradi- 


* Respectable people here are disgusted with the coarseness and 
the license of speech of this baffoonery. There is some truth in 
their complaints. The ‘Vie Parisienne " is, morally speaking, the 
worst piece of Offenbach; and then there is of course a vast 
difference between the original picce and the Dutch transla 
tion. The French language is made for “ equiveques” and 
doubtful expressions. Nothing need be openly said to the 
public of the Boutfes. It is composed of such corrupt elemente 
that it understands “‘half-words.” Bit our language is not fi 
for calcmbours and other scandalous niceties of demi-mond: 
slang, therefore the so-called finesses of the piece are not only 
often lost, but expressed in the rude but frank Amsterdam 
dialect. 





>= 
tion, passed off quietly. The review of the year 
1867, given in the “ Wedding of Klovis and Rosina,” 
was dull, filled with cattle-plague and Chassepots, 
By the way. speaking of “G@ysbrecht,” I must tel] 
your readers that an excellent translation of thig 
piece (a first attempt) was given some ting 
ago by Herr de Wilde from Leipsie (published 
there by Brockaus). ‘They are sometimes in. 
tolerable to listen to. Some of your readers, 
familiar with the German but not acqnainte 
with the Dutch, will perhaps seize this opportanity 
of looking into the work of the old poet, why 
might be compared in many respects to Willian 
Shakespeare. 

Mr. van Lier has just produced Herr & 
Wilde’s translation at his Grand Theatre, Ot 
course, much of the originality of the piece j, 
lost by the translation itself; but it is not quits 
so Germanised as I expected it would be, 

Some months ago I spoke in this journal about 
Mdlle. de Vries, the promising daughter of oy 
well-known singer Mdme. de Vries-van Os, sing. 
ing in Milan, I believe, at the moment. I noy 
see in tha Figaro that the director of the Lyrique 
(who, you will remember, fought a hard battig 
at the time to secure her) has entrusted to her 
the part of Catherine in the new operetta 
“The Fair Maid of Perth.” On the program he 
name is however printed in this way: “ deVrids,” 
I vonder how the Parisian gandin pronounces this, 








PERILS OF THEATRICAL SPECULATION, 

On Wednesday, in the Court of Bankruptcy, Mr, 
William James Ross's case was heard before Mr, 
Commissioner Goulburn. The bankrupt was 
described as late of the Victoria Theatre, Waterloo 
Road, and elsewhere, theatrical manager, and now 
of Walcott-place, Kennington-road, out of busi. 
ness. He applied to the court on his own petition, 
in consequence, as he alleges, of the failure of 
Messrs. Frampton and Fenton, late lessees of the 
Victoria ‘'heatre, to whom he advanced large 
sums of money. ‘The debts and liabilities amount 
to 1,3281., of which 9251. are upon accommodation 
bills; and there are no assets. The creditors 
include a long list of actors, actresses, and 
employés at the Victoria 'Theatre.—This wasa 
sitting for examination and discharge.—Mr. 
Kobertson Griffiths supported the bankrupt; Mr. 
Stubbs, for the assignee, did not oppose.—His 
Honour (referring to the accounts) asked for some 
explanation of the circumstances under which the 
defendant had become liable upon the accommo 
dation bills. —Mr. Griffiths : The bankrupt was 
unhappily induced to join Messrs. Frampton and 
Fenton in the management of the Victoria 
Theatre. He came from India and introduced a 
capital of 2,0001., but being unaccustomed to 
theatrical speculations he lost his money. The 
bills were accepted in order to provide sums for 
the payment of scene-painters, ballet-dancers, 
and other employés at the theatre whose claims 
had to be discharged weekly. At the time the 
bankrupt incurred those liabilities he considered 
that he was fully secured upon the lease of the 
theatre ; but it having been thrown suddenly upon 
his hands through the failure of Messrs. Frampton 
and Fenton, his only chance of retrieving himeelf 
was to keep the place open by producing pieces 
suited to the tastes of the people on that side of 
the water. At length he was compelled to 
succumb under the pressure of increasing diffical- 
ties, and accordingly filed his petition. He had 
never failed before.—His Honour: It seemsto 
me that the bankrupt had no right to throw waste 
paper into the market.—The bankrupt explai 
that 1,2001. was originally given for the lease, and 
he considered he was fully secured for 
responsibilities he had undertaken.—His Honour: 
You may take your discharge.—Order allowel 
accordingly. 





THEFT OF MUSIC. 








On Saturday, at Marlborough-street, Thoms 
George Jones and Thomas Harris, both in the 
employ of Messrs. Metzler and Co., music plu 
ishers, of Great Marlborough-street, were ¢h 
vith stealing pieces of music, the property of 
heir employers; and Alfred May, in theem 
f Mr. Williams, music-seller, of Holhorn-bart, 
was charged with receiving some of the proper? 





with a guilty knowledge. 
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Mr. Montagu Williams appeared for the pro- 
secution, and Mr. L. Lewis for May. 

Messrs. Metzler’s manager one day found 30 
nies of “I heard a spirit sing,” and 25 copies 
oe The swing song,” concealed in a hole. He 
. formed his employers, and by their directions 
a ta private mark upon each piece. A watch 
was also setupon the place where the music was 
~oncealed. After the lapse of a few days the 
: ies of “The swing song”’ were, found to have 
ca taken away. An order was then given to 
Jones to go out and buy a copy of “T heard a 
spirit sing.” He went out of the shop where he 
wasemployed, into the department where Harris 
was, and the latter was seen to go to the place 
ghere the music was concealed, and hand a copy 
to Jones. On receiving the music, Jones returned 
into his department, and resold the music to his 
employers. When taxed with the theft, Harris 
pleaded that it was his first offence, and the 
prosecution withdrew the charge against him. 
Jones, on being taken into custody, said that he 
had been instigated to commit the robbery by 
May. On proceeding to the shop of Mr. Williams, 
and asking May for a copy of “The swing song,” 
those which were offered were found to have the 
private mark ofthe prosecutors’ manager upon 

m. 
aris was discharged in accord ynce with the 
request of the prosecutors ; and the other prisoners 
were committed for trial, bail being refused. 





AN ANTIDOTE TO PANTOMIMES. 





To the Editor of The Orchestra. 


Sin,—If you wanted to obtain a thorough and 
complete disgust with the very name of pantomime 
(not that I admit the frame of mind is enviable, 
but supposing you wanted to experience it), how 
would you set about the process? By visiting 
alltbe theatresin turn? There is an easier way. 
Read the last number of Fun—the so-called 
pantomime number. Ten pages all about panto. 


mimes! Articles on pantomimes. Woodcuts on 
pantomimes. Jokes on pantomimes. Verses on 
pantomimes, A cartoon in which three political 


persons and an abstract idea are represented by 
the four principals in a harlequinade. If you are 
not thoroughly sated by the time you get to the 
seventh or eighth page of pantomimic jocularity— 
if you do not begin to loathe the mention of 
“Hot Codlins” and curse the memory of 
Grimaldi, pause and reconsider the nature and 
character of some of the jokes. For instance:— 

“Why has not some writer of pantomimes 
pictured to us Briar-eus, smoking, as was doubt- 


less his custom of an afternoon, his hundred Briar- 
roots?” 


Or again :— 

“Does a harlequin’s wand make him wand-er ?” 
Or yet once more :— 

“The whirligig of time has been frequently 
quoted; but in future his rapid lapse will be 
spoken of in pantomimie circles as the flip-f-lapee 
of time.” 

Or with one more example :— 


“ENOUGH TO MAKE ONE’s Mar-MALADE. 
modern Giant-k(e)iller—at Dundee.” 

Sir, when I add that I was injudicious enough 
this morning to take the foregoing and the 
“Town Talk by the Saunterer in Society,” on an 
empty stomach, you will not wonder at the sick- 
tess and weakness from which Iam suffering at 
the present moment. That same Saunterer: what 
‘windy, empty loafer he is, with his “I think’s” 
tnd “to my mind’s,” and‘*I am glad to hear 
ts” interlarding every sentence. He reminds 
me of the egotistical of whom (was it not) 
Jerrold said, “He is a regular Cyclops: he has one 
‘mmense Tin the middle of his head.” And this 
Stunterer too has the queerest notion of what 
Town Talk really is, He imagines the Town is 
mays Talking about double rhymes and the 
wonthly magazines. ‘I understand the Fenians 

ve been resorting to acts of ferocity. I am 

‘my to hear it, for I think the Fenians ought 
Rot to do so, Tinsley’s has reached me: the 
"ese is moderately good, but how could so con- 


The 


scientious an editor allow engines to rhyme to 
vengeance P” 


Into this gentle vein does one glide 
week after week by Sauntering in Society. 

But I have wandered from my starting-point, 
which was to recommend you, Sir, if you are 
pestered with children, country cousins, or what- 
not worrying your life out to be taken to see the 
pantomimes—to adopt my course. Buy them the 
pantomime number of Fun. If after that they 
do not execrate the name of clown, call me not, 
yours truly, An Otp Grow Ler, 
Wednesday, Jan. 8. 





HOW TO MAKE A HYMN-TUNE BOOK. 





To the Editor of The Orchestra. 


Srr,—Much astonishment is expressed at the 
cloud of new hymn books with music now filling 
the ecclesiastical and musical horizons—but 
the recipe for their manufacture is short and 
effective. 

Take the last two books edited by universally 
acknowledged musicians, cut out all the tunes, 
wix them up in a new order, paste them on an 
old newspaper, call in your organist, and direct 
him to make a change of a note here and there in 
each tune, take the so-called manuscripts to an 


with him in the profits after he has paid himself all 


truly, 
One NoT SURPRISED. 





HER MAJESTY’S THEATRE. 





To the Editor of The Orchestra. 


families. 


our tools to go on with we should feel grateful. 


selves yours most respectfully, 


Tomas Ruraiss. 
Joun Powe Lu. 
JosErpH GLADHILL. 
Wituam WILpina. 
Joun NIcKSON, 


2, Burdett-street, Walworth. 





PALMERAM QUI MERUIT FERAT. 





To the Editor of The Orchestra. 


Srr,—What do you think of this? I amon th 


weekly. 
two well-known authors, with a request that, 
possible, we would forward them to th« 


the gentlemen mentioned. 
Now, Sir, these 





“enterprising publisher,’ go halves or quarters 


costs of production—and the thing is done.—Yours 


Sir,—We, the undersigned, unfortunate stage 
carpenters employed at Her Majesty’s Theatre at 
the time of the late calamitous fire, would feel 
extremely grateful if you would kindly grant us a 
small space in your valuable columns for an 
appeal to public sympathy, as by losing our tools 
in that fire we lost the means of providing for our 
We have applied to the hon. secretary 
of the employés relief fund, and have been told 
that the sum collected is not yet rerdy for dis- 
tribution, and that we must wait; but, sir, we 
beg leave to say that waiting to gentlemen is 
starving to us, and that could we only get part of 


Trusting you will excuse this liberty, and insert 
an appeal for us, we beg leave to subscribe our- 


editorial staff of a London magazine, and in such 
a position, as you will readily understand, I have 
quite enough to do in the way of opening, answer- 
ing, filing, and consigning to the waste paper 
basket the hundreds of letters which we receive 


A short time ago we received from the conduc- 
tor of another magazine two letters directed to 
destinations, as he did not know the addresses of 
two authors wrote for our 


magazine, and we should of course have been glad to 
oblige them by forwarding any letters: but seeing 


———— 





that these enclosures were evidently cironlars, we 
allowed them to wait till the authors called. 
When opened, what do you think they proved to 
be? Printed circulars containing the opinions 
of the press on Miss Milly Palmer as Flying Scud 
or somebody (the character may be wrong, for I 
have no time for theatres). So you see, sir, we 
were expected to pay the postage of Miss 
Palmer's advertisements, rather hard, I think, on 
us, and an honour we must really beg to decline.— 
Yours, obediently, 

ALPHA. 





REVIEWS. 





The Era Almanac. Conducted by Edward Ledger. 
London: Era Office, 1868. 

This is one of the best compiled shilling annuals 
we have seen, and the most interesting—to a certain 
class, be it understood. It isintended for the behoof 
of what is known as ‘the Profession.’ It contains, 
besides a dramatic and musical calendar, a number 
of short biographies of living and dramatic authors ; 
a well-written and judicious summary of the opera 
season of the past year by Mr. Henry Howe; ex- 
haustive lists of actors, singers, artists, theatres, of 
all grades, at home and abroad; a chronology of 
1867 and statistical references to the past year, con- 
sidered theatrically ; and lastly a number of short 
papers contributed by well-known dramatists. This 
list embraces the names of Shirley Brooks, T. W. 
Robertson, Andrew Halliday, H. J. Byron, Watts 
Phillips, Dion Boucicault, and Stirling Coyne. 
Among critics Mr, Griineisen contributes the known 
story of Malibran’s death, accelerated by Caradori’s 
rivalry. And among actors Mr, Charles Mathews 
gossips in his amusing fashion. The compilation of 
the Era Almanac reflects high credit on its conductor. 
With one short extract we conclude our reference, 
recommending all readers interested in musico- 
dramatic matters to procure the Almanae for them- 
selves. The extract in question is a little story told 
by Mr. Boucicault, who heard it in Mobile, Alabama. 
Some years ago, when Macready was performing in 
that city, he was unfortunate enough to offend one 
of the actors, a native American of pure Western 
type. This person, who was cast for the part of 
Claudius in ‘ Hamlet,” resolyed to pay off the star 
for many supposed offences. So in the last scene, 
as Hamlet stabbed the usurper, that monarch reeled 
forward, and after a most spasmodic finish, he 
stretched himself out precisely in the place Hamlet 
required for his own death. Macready, much an- 
noyed, whispered freely :— 

‘Die further up the stage, sir!” 

The monarch lay insensible. Upon which, in a 
still louder voice, Hamlel growled :— 

“ Die further up the stage, sir !’’ 

Hereon Claudius, sitting up, observed :— 

““T bleeve I'm King here, and I'll die where I 
please.” 

The tragedy concluded shortly after. 








A fracas recently occurred at St. George’s Hall, 
Liverpool, between two well-known artists, which 
is likely to come before a court of law. From 
every point of view the occurrence is much to be 
regretted. 





Frespom rrom Covans 1x 10 Minutes arren Use 18 in- 
sunrD BY Da. Locock's Rutmonic Warrre.—Another cure of 
asthma, From Mr. W. Barton, Apothecaries’ Hall, Cambleton : 
** An old gentleman, who for years has been afflicted with asthma, 
and seldom had a quiet night’s rest, hed used very many pro- 
prietary medicines as well as medical pessciytion ut all were 
of no use. Since he began to use Locock’s Wafers he feels him- 
self quite well again. He sleeps well at night, and is quite 
refreshed in the morning.” Dr. Locock’s Wafers give instant 
relief to asthma, consumption, coughs, colds, and all disorders 
of the breath and lungs. To singers they are invaluable for 
large and strengthenining to the voice, and havea pleasant taste. 
Price 18. 14d. and 2s, 9d. per box. Sold by all druggists. 

Hottoway's Orntuent ann Prits.—Constant eneress—No 
diseases are more trying to the temper and more exhausting to 
if the constitution than the pains in the muscles and jvinte, 
| caused by exposure to wet or cold. Wherever the seat of 
ir | suffering, it will only be necessary to foment the affected part 

with warm water, dry thor ughly, and immediately rub in 
Holloway’s inestimable Ointment to obtain ease. Gout 
rheumhtism, neuralgia, and ticdoloureux are soon relieved, and 
ultimately cured by the use of this unequalled Unguent, and by 
Holloway’s purifying and operative Pilis. Under this judicious 
treatment the afflicted ports soon cease to ache, and shortly 
regain their natural feelings and appearance. These rereedies 
are invaluable for coriug spinal affections amd nervous diseases, 
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Ralph, her father's factotum, and by the Duc de 
Rothsay. The duke has invited Catherine to a bal 
masqué, and Mab, who is passionately in love with 
him, becomes frantically jealous of the fairdaughter 
of Sir Glower. When the duke sends to fetch 
Catheriie, Mab personates her and takes her place. 
Smith, informed by Kalph of the supposed flight of 
his betrothed, follows her and forces his way into 
the duke’s presence. A scene of intrigue and 
mystification follows, resembling rather closely 
some portions of Dumas’ clever comedy, “ Mademoi- 
selle de Belle Isle.” At the end all mistakes are 
cleared up, and the piece ends happily. Previous 
to the termination, however, Catherine has gone 
mad, and had the opportunity of appearing in 
white muslin with her hair down. ‘To this odd 
plot M. Bizot has set some clever and remarkable 
music. Not particularly dramatic, it is still pure, 
flowing, and original. A chorus of blacksmiths in 
the first act is very powerfully written. Among 
the best morceaux are also a song, with chorus, 
sung by Smith in the first act: a round and a 
ballet air in the second, and a romance in the 
fourth. The ballet air and a song of Bohemians 
were the most popular. The latter, though 
melodious, is rather commonplace. 

In consequence of the withdrawal of ‘* Hernani' 
from the Th(itre Francais, the production of some 
novelty became indispensable. For once, how- 
ever, the committee of the French national 
theatre has made a mistake, its only excuse being 
that the substitution, being the result of govern- 
ment interference, is not a matter of choice but 
of necessity. ‘ Hernani” was still in the spring- 
tide of popularity. Hardly a week has passed 
since the receipts with it were the largest the 
house haseverknown. In its place a piece is now 
played which is likely to prove a dead failure. It 
consists of a comedy in four acts, by M. Léon 
Laya. ‘“ L’Amiral de Rosay” it was at first 
intended to call it. This title was afterwards 
changed to “ La Femme d' Affaires,’ and immedi- 
ately previous to the production of the comedy 





THE ORCHESTRA. 


gentleness and delicacy of his sister-in-law bring 
him to reason. The piece of Siraudin is a rather 
commonplace comedy of intrigue. 

The revue at the Nouveautés, “ Bien de Choses 
chez vous!” is by two authors, one of whom (Henri 
Koc:) has made some reputation. It is very 
tedious. Mdme. Albine de l'Est acts very charm- 
ingly, and secures for the revue whatever vogue 
belongs to it, ‘‘ Tohu-Bohu”’ is the title of a new 
revue, in three acts and fifteen tableaux, which 
has been produced at the Variétés. Its authors 
are MM. Clairville, Sirandin, and Blum. It is 
cleverly written, and was well acted. For some 
cause or other, however, its reception was very 
cold. Perhaps the Parisians are beginning to 
tire of revues. 





HOLLAND. 
AmstTerpam, Jan. 6th, 1868. 

Music is bound up and frozen, so that my 
letter must necessarily suffer by the inclemency 
of the weather. The ‘‘Grand Duchess’’ is still 
kept going at the Municipal Theatre on 
Tuesdays, but the program has been steadily 
extended to satisfy ambitious play-goers. First 
the “ Chalet” was given as an extra piece, to- 
morrow “ Don Pasquale”’ will be added to the 
bills. It will not be long before we have ten 
acts on one and the same night, as was the case 
last year with the ‘ Belle Héléne,” which was 
several times produced accompanied by “ La 
Favorite.’ After all, I do not see any harm in 
performing for instance ‘ Leonore” and ‘La 
Grande Duchesse de Gérolstein’’ simultaneously. 
It is bad taste no doubt, but people have bad 
taste in 1868. Do you want proof? Here it is. 
A German said to me the other day: ‘ Der Offen- 
bach verdirlbt mir alles.” He spoke the truth— 
Offenbach reigns supreme in Amsterdam, and 








was again changed to that borne, ‘ Madame 
Desroches.”” ‘The motive of the piece is maternal 
severity. Mdme. Desroches long keeps her entire 
household, her husband included, in a state of | 
complete obedience. At length a revolt breaks 
out. She has resolved to marry her daughter to 


an English peer, the Duke of Five Millions. Louise 
however, decidedly rejects the natch proposed to 
her. Mdme. Desrouches, scandulised, accuses her 
daughter of having formed some dishonourable 
intrigue. Her severity is such that it brings 
Louise defenders—first in a lover and afterwards 
in her father. The imperious mother is, however, 
not to be reconciled to any proposal, and will hear 
Her hard 
heart, however, relents when her daughter makes 
her a present of a bracelet, in which her name is 
worked in cameos. ‘This proof of filial affection 
touches her heart, and she consents to everything 
that is proposed to her. A sufficiently tame and 
banale comedy, this appears to hold possession of 
the stage of the Frangais. It was superbly acted 
by Bressant, Barré, La Fontaine, Mdme. La Fon- 
taine, and Mdlles. Ponsin, Nathalie, and Emilie 
Dubois. 
Two 


of nothing short of implicit submission. 


novelties have been witnessed at the 
Vaudeville—‘ Le Frére Ainé,” a one-act comedy 
of MM. A. Daudet et Manuel, and “ Une Violette 
pour Deuz,” a three-act piece of MM. Siraudin et 
Lafargue. The first of these is a pleasant litile 
drama of the same class as “ Le Joie fait Peur et 
La Derniére Idole.” It turns upon the affection 
entertained by two brothers for the same girl. 
The one, who is rejected, goes abroad for some 
years to become reconciled to his fate, and to 
avoid clouding by his presence the happiness of 
his brother. Returning he finds his brother 
warried, and is very anxious and timid about the 
first meeting with his new sister-in-law. To his 
surprise be finds it is not the woman he had 
loved. On enquiries he learns she is dead, He 
then begins a most unreasonable quarrel with his 
brother for want of fidelity. Ultimately the 


with him bad taste. In no less than four 
theatres of this city, this adoration for 
the god Offenbach is conspicuous. In the 


| Municipal Theatre “La Grande Duchesse” is 
|constantly given, at Van Lier’s Grand Theatre 
| we have again and again “ Orpheus,” at Boas and 
Judel’s Variété, (a theatre which is characteristic in 
iteelf, but which does not deserve mention in a 
respectable paper) the program is always made up 
now with “ La Vie Parisienne ;” * and at Sauvlet’s 
Variété, anothernutshell, with which I hope to enter- 
tain your readers in one of my future letters, Offen- 
bach is the constant idol of the audience. You see 
it, Offenbach everywhere; can even Paris boast of 
such a thing? The most deplorable side of the 
question is, that these four establishments are 
almost crammed whenever anything of Offen- 
bach’s is produced. Miss Bulyowsky often 
spoke to unoccupied benches. When she gave 
“Mary Stuart” the German Theatre was not 
nearly so full as when the continually repeated 
“ Orpheus” was performed. Of course, fair 
criticism cannot attack the theatre directors ; 
they are chiefly money-making people, merchants 
who furnish the market with whatever may be to 
the taste of the customers. If this taste be bad 
or ridiculous, the fault lies all with the public. 
The public must be changed, their taste must be 
patiently rarified and gradually elevated to the 
height of our civilisation. As soon as this is 
achieved, extravaganzas and other nonsensical 
stupidities will die away ; but not before. 

The representation of Vondel’s ‘ Gysbrecht van 
Amstel” on New Year’s Day, according to tradi- 





* Respectable people here are disgusted with the coarseness and 
the license of speech of this baffoonery. There is some truth in 
their complaints. The ‘‘ Vie Parisienne "’ is, morally speaking, the 
worst piece of Offenbach ; and then there is of course a vast 
difference between the original piece and the Dutch transla 
tion. The French language is made for “ equiveques” and 
doubtful expressions. Nothing need be openly said to the 
public of the Bouffes. It is composed of such corrupt element 
that it understands “‘half-words.” Bit our language ia not fi 
for calembours and other scandalous niceties of demi-mond: 
slang, therefore the so-called fnesses of the piece are not only 
often lost, but expressed in the rude but frank Amsterdam 


—————— 
tion, passed off quietly. The review of the year 
1867, given in the “ Wedding of Klovis and Rosina,” 
was dull, filled with cattle-plague and Ch 

By the way. speaking of “Gysbrecht,” I must tel] 
your readers that an excellent translation of this 
piece (a first attempt) was given some ting 
ago by Herr de Wilde from Leipsic (published 
there by Brockaus). ‘They are sometimes in. 
tolerable to listen to. Some of your readers, 
familiar with the German but not acquaint 
with the Dutch, will perhaps seize this opportanity 
of looking into the work of the old poet, why 
might be compared in many respects to Willian 
Shakespeare. 

Mr. van Lier has just produced Her & 
Wilde's translation at his Grand Theatre, 0} 
course, much of the originality of the piece jg 
lost by the translation itself; but it is not quite 
so Germanised as I expected it would be, 

Some months ago I spoke in this journal aboy 
Mdlle. de Vries, the promising daughter of oy 
well-known singer Mdme. de Vries-van Os, sing. 
ing in Milan, I believe, at the moment. I noy 
see in tha Figaro that the director of the Lyrique 
(who, you will remember, fought a hard battle 
at the time to secure her) has entrusted to her 
the part of Catherine in the new operetts 
‘‘The Fair Maid of Perth.’ On the program he 
name is however printed in this way: “ deVrits,” 
I wonder how the Parisian gandin pronounces this, 








PERILS OF THEATRICAL SPECULATION, 

On Wednesday, in the Court of Bankruptcy, Mr, 
William James Ross's case was heard before Mr, 
Commissioner Goulburn. The bankrupt wa 
described as late of the Victoria Theatre, Waterloo 
Road, and elsewhere, theatrical manager, and now 
of Walcott-place, Kennington-road, out of busi. 
ness. He applied to the court on his own petition, 
in consequence, as he alleges, of the failure of 
Messrs. Frampton and Fenton, lato lessees of the 
Victoria Theatre, to whom he advanced 
sums of money. ‘The debts and liabilities amount 
to 1,3281., of which 9251. are upon accommodation 
bills; and there are no assets. The creditors 
include a long list of actors, actresses, and 
employés at the Victoria Theatre.—This wasa 
sitting for examination and discbarge.—Mr, 
Robertson Griffiths supported the bankrupt; Mr 
Stubbs, for the assignee, did not oppose.—His 
Honour (referring to the accounts) asked for some 
explanation of the circumstances under which the 
defendant had become liable upon the accommo 
dation bills—Mr. Griffiths : The bankrupt was 
unhappily induced to join Messrs. Frampton and 
Fenton in the management of the Victoria 
Theatre. He came from India and introduced a 
capital of 2,0001., but being unaccustomed to 
theatrical speculations he lost his money. The 
bills were accepted in order to provide sums for 
the payment of scene-painters, ballet-dancers, 
and other employés at the theatre whose claims 
had to be discharged weekly. At the time the 
bankrupt incurred those liabilities he consid 
that he was fully secured upon the lease of the 
theatre ; but it having been thrown suddenly upon 
his hands through the failure of Messrs. Frampton 
and Fenton, his only chance of retrieving himeelf 
was to keep the place open by producing pieces 
suited to the tastes of the pene on that side of 
the water. At length he was compelled to 
succumb under the pressure of increasing diffical- 
ties, and accordingly filed his petition. He hal 
never failed before—His Honour: It seems t 
me that the bankrupt had no right to throw waste 
paper into the market.—The bankrupt explai 
that 1,200. was originally given for the lease, 
he considered he was fully secured for the 
responsibilities he had undertaken.—His Honour: 
You may take your discharge.—Order 
accordingly. 


THEFT OF MUSIC. 











— 





On Saturday, at Marlborough-street, Thoms 
George Jones and Thomas Harris, both in the 
employ of Messrs. Metzler and Co., music pub- 
ishers, of Great Marlborough-street, were charge! 
vith stealing pieces of music, the property 
heir employers; and Alfred May, in the 
ff Mr. Williams, music-seller, of Holthorn-bars 


was charged with receiving some of the p 








dialect. 


with a guilty knowledge, 
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oo 
ontagu Williams appeared for the pro- 
bw pare L. Lewis for May. 
Moons. Metzler’s manager one day found 30 
spies of “1 heard a spirit sing,” and 25 copies 
of “The swing song,” concealed in a hole. He 
‘titel his employers, and by their directions 
— a private mark upon each piece. A watch 
was also set upon the place where the music was 
concealed. After the lapse of a few days the 
ies of ‘The swing song” were, found to have 
bee taken away. An order was then given to 
Jones to go out and buy a copy of “TI heard a 
spirit sing.” He went out of the shop where he 
wasemployed, into the department where Harris 
was, and the latter was seen to go to the place 
ghere the music was concealed, and hand a copy 
to Jones. On receiving the music, Jones returned 
into his department, and resold the music to his 
employers. When taxed with the theft, Harris 
jeaded that it was his first offence, and the 
prosecution withdrew the charge against him. 
Jones, on being taken into custody, said that he 
had been instigated to commit the robbery by 
May. On proceeding to the shop of Mr. Williams, 
and asking May for a copy of “The swing song,” 
those which were offered were found to have the 
private mark ofthe prosecutors’ manager upon 
em. 
yo" was discharged in accord nce with the 
request of the prosecutors ; and the other prisoners 
were committed for trial, bail being refused. 





AN ANTIDOTE TO PANTOMIMES. 





To the Editor of The Orchestra. 


Sin,—If you wanted to obtain a thorough and 
complete disgust with the very name of pantomime 
(not that I admit the frame of mind is enviable, 
butsupposing you wanted to experience it), how 
would you set about the process? By visiting 
alltbe theatresin turn? There is an easier way. 
Read the last number of Fun—the so-called 
pantomime number. Ten pages all about panto. 
mimes! Articles on pantomimes. Woodcuts on 
patomimes. Jokes on pantomimes. Verses on 
pantomimes, A cartoon in which three political 
persons and an abstract idea are represented by 
the four principals in a harlequinade. If you are 
not thoroughly sated by the time you get to the 
seventh or eighth page of pantomimic jocularity— 
if you do not begin to loathe the mention of 
“Hot Codlins” and curse the memory of 
Grimaldi, pause and reconsider the nature and 
character of some of the jokes. For instance:— 

“Why has not some writer of pantomimes 
pictured to us Briar-eus, smoking, as was doubt- 


less oy custom of an afternoon, his hundred Briar- 
roots ? ”” 


Or again :— 

“Does a harlequin’s wand make him wand-er ?” 
Or yet once more :— 

“The whirligig of time has been frequently 
quoted; but in future his rapid lapse will be 
spoken of in pantomimie circles as the flip-f-lapee 
of time.” 

Or with one more example :— 


“ENOUGH TO MAKE ONE’s Mar-MALADE. 
modern Giant-k(e)iller—at Dundee.” 

Sir, when I add that I was injudicious enough 
this morning to take the foregoing and the 
“Town Talk by the Saunterer in Society,” on an 
empty stomach, you will not wonder at the sick- 
tess and weakness from which Iam suffering at 
the present moment. That same Saunterer: what 
twindy, empty loafer he is, with his “I think’s” 
and “tomy mind’s,” and‘I am glad to hear 
i's” interlarding every sentence. He reminds 
me of the egotistical of whom (was it not) 
Jerrold said, ‘‘ He is a regular Cyclops: he has one 
‘mmense Tin the middle of his head.” And this 
Saunterer too has the queerest notion of what 

own Talk really is, He imagines the Town is 

‘mays Talking about double rhymes and the 
nonthly magazines. ‘I understand the Fenians 
have been resorting to acts of ferocity. I am 
‘ry to hear it, for I think the Fenians ought 
mt to do so. Tinsley’s has reached me: the 
"se is moderately good, but how could so con- 


The 


scientious an editor allow engines to rhyme to 
vengeance?” Into this gentle vein does one glide 
week after week by Sauntering in Society. 

But I have wandered from my starting-point, 
which was to recommend you, Sir, if you are 
pestered with children, country cousins, or what- 
not worrying your life out to be taken to see the 
pantomimes—to adopt my course. 
pantomime number of Fun. If after that they 
do not execrate the name of clown, call me not, 
yours truly, An Otp Growler, 
Wednesday, Jan. 8. 








To the Editor of The Orchestra. 


the ecclesiastical and musical horizons—but 


effective. 


old newspaper, call in your organist, and direct 


truly, 
OnE NoT SURPRISED. 
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To the Editor of The Orchestra. 


families. 


that the sum collected is not yet rerdy for dis 


our tools to go on with we should feel grateful. 


selves yours most respectfully, 


Tomas Ruraiss. 
Joun PowE.u. 
JosErPH GLADHILL. 
Wittram WIprne. 
Joun Nickson. 


2, Burdett-street, Walworth. 





PALMERAM QUI MERUIT FERAT. 





To the Editor of The Orchestra. 


Srr,—What do you think of this? I amon the 
editorial staff of a London magazine, and in such 
a position, as you will readily understand, I have 
quite enough to do in the way of opening, answer- 
ing, filing, and consigning to the waste paper 
basket the hundreds of letters which we receive 
weekly, 

A short time ago we received from the conduc. 
tor of another magazine two letters directed to 
two well-known authors, with a request that, if 
possible, we would forward them to their 
destinations, as he did not know the addresses of 
the gentlemen mentioned. 

Now, Sir, these two authors wrote for our 
magazine, and we should of course have been glad to 





Buy them the 


HOW TO MAKE A HYMN-TUNE BOOK. 


Sir,—Much astonishment is expressed at the 
cloud of new hymn books with music now filling 


the recipe for their manufacture is short and 


Take the last two books edited by universally 
acknowledged musicians, cut out all the tunes, 
mix them up in a new order, paste them on an 


him to make a change of a note here and there in 
each tune, take the so-called manuscripts to an 
“enterprising publisher,’ go halves or quarters 
with bim in the profits after he has paid himself all 
costs of production—and the thing is done.—Yours 


Sir,—We, the undersigned, unfortunate stage 
carpenters employed at Her Majesty’s Theatre at 
the time of the late calamitous fire, would feel 
extremely grateful if you would kindly grant us a 
small space in your valuable columns for an 
appeal to public sympathy, as by losing our tools 
in that fire we lost the means of providing for our 
We have applied to the hon. secretary 
of the employés relief fund, and have been told 


tribution, and that we must wait; but, sir, we 
beg leave to say that waiting to gentlemen is 
starving to us, and that could we only get part of 


Trusting you will excuse this liberty, and insert 
an appeal for us, we beg leave to subscribe our- 


that these enclosures were evidently cironlars, we 
allowed them to wait till the authors called. 
When opened, what do you think they proved to 
be? Printed circulars containing the opinions 
of the press on Miss Milly Palmer as Flying Scud 
or somebody (the character may be wrong, for I 
have no time for theatres). So you see, sir, we 
were expected to pay the postage of Miss 
Palmer's advertisements, rather hard, I think, on 
us, and an honour we must really beg to decline.— 
Yours, obediently, 

ALPHA. 
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The Era Almanac. Conducted by Edward Ledger. 
London: Era Office, 1868. 

This is one of the best compiled shilling annuals 
we have seen, and the most interesting—to a certain 
class, be it understood, It is intended for the behoof 
of what is known as “the Profession.’’ It contains, 
besides a dramatic and musical calendar, a number 
of short biographies of living and dramatic authors ; 
a well-written and judicious summary of the opera 
season of the past year by Mr. Henry Howe; ex- 
haustive lists of actors, singers, artists, theatres, of 
all grades, at home and abroad; a chronology of 
1867 and statistical references to the past year, con- 
sidered theatrically ; and lastly a number of short, 
papers contributed by well-known dramatists. This 
list embraces the names of Shirley Brooks, T. W. 
Robertson, Andrew Halliday, H. J. Byron, Watts 
Phillips, Dion Boucicault, and Stirling Coyne. 
Among critics Mr. Griineisen contributes the known 
story of Malibran’s death, accelerated by Caradori's 
rivalry. And among actors Mr, Charles Mathews 
gossips in his amusing fashion. The compilation of 
the Era Almanac reflects high credit on its conductor. 
With one short extract we conclude our reference, 
recommending all readers interested in musico- 
dramatic matters to procure the Almanae for them- 
selves. The extract in question is a little story told 
by Mr. Boucicault, who heard it in Mobile, Alabama. 
Some years ago, when Macready was performing in 
that city, he was unfortunate enough to offend one 
of the actors, a native American of pure Western 
type. This person, who was cast for the part of 
Claudius in ‘‘ Hamlet,” resolved to pay off the star 
for many supposed offences. So in the last scene, 
-|as Hamlet stabbed the usurper, that monarch reeled 
forward, and after a most spasmodic finish, he 
stretched himself out precisely in the place Hamlet 
required for his own death. Macready, much an- 
noyed, whispered freely :-— 

‘Die further up the stage, sir !’’ 

The monarch lay insensible. Upon which, in a 
still louder voice, Hamlel growled :— 

“ Die further up the stage, sir !’’ 

Hereon Claudius, sitting up, observed :— 

“IT bleeve I'm King here, and I'll die where I 
please.” 

The tragedy concluded shortly after. 








A fracas recently occurred at St. George’s Hall, 
Liverpool, between two well-known artists, which 
is likely to come before a court of law. From 
every point of view the occurrence is much to be 
regretted. 
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surep BY Dr. Locock's Rvytmonic Warens.—Another cure of 
thecaries’ Hall, Cambleton: 
‘An old gentleman, who for years bas been afflicted with asthma, 
and seldom had a quiet night's rest, had used very many pro- 
prietary medicines as well as medical peneription ut all were 
of no use. Since he began to use Locock's Wafers he feels him- 
self quite well again. He sleeps well at night, and is quite 
refreshed in the morning.” Dr. Locock’s Wafers give instant 
relief to asthma, consumption. coughs, colds, and all disorders 
of the breath and lungs, To singers they are invaluable for 
large and strengthenining to the voice, and havea pleasant taste. 
Price 18. 14d, and 2s, 9d. per box, Sold by all druggists. 
Ho.toway's Orytuerr ann Prits.—Constant sneress —No 
diseases are more trying to the temper and more exhausting to 
the constitution than the pains in the muscles and jointe, 
caused by exposure to wet or cold. Wherever the seat of 
suffering, it will only be necessary to foment the affected part 
with warm water, thor ughly, and immediately rub in 
Holloway’s inestimable Ointment to obtain ease. Gout 
rheumhtiem, neuralgia, and ticdoloureux are soon relieved, and 
ultimately cured by the use of this unequalled Unguent, and by 
Holloway’s purifying and operative Pilis, Under this judicious 
treatment the afflicted ports soon cease to ache, and shortly 
regain their natural feelings and appearance. remedies 
are invaluable for curing spinal affections amd nervous diseases. 
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THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 
THE GOOSE WITH THE GOLDEN EGGS. After which, 
THE BABES IN THE WOOD; or, Harlequin Robin Hood 
and his Merry Men. 





THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr, F. B. Chatterton. 
HONEYDOVE’S TROUBLES. Messrs. J. Irving, C, Warner, 
J. Morris; Miss Kate Harfleur, Miss E. Melville, &c. After 
ve. FAW, FEE, FO, FUM; or, Harlequin Jack the Giant 
er. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone, 

FAMILY JARS. After which, A WIFE WELL WON, 
Messrs. Southern, Buckstone, Howe, Kendal, Rogers, Braid, 
Weatherby ; Miss Robertson. And the NEW BURLESQUE. 
Messrs, Compton, Kendal; Mesdames Burke, Wright. 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B, Webster. 

UP FOR THE CATTLE SHOW. NU THOROUGHFARE. 
Mr, Fechter, Mr, Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. K. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE COLLEEN BAWN. Mr. and Mrs. Dion Boucicault. 
After which, THE STREETS OF LONDON. Mr. Vining, 
Messrs, Dominick Murray, J. G. Shore, G. F. Neville; Misses 
Elswerthy, EK. Barnett, R. Sanger, and Mrs. Addie, 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 
CABMAN No. 93. Messrs. J. Nelson, H. Thompson; 
Misses Nellie Burton and Sydney. After which, COCK ROBIN 
AND JENNY WREN;; or, The Little Man who Wooed the 
Little Maid. Misses Caroline Parkes and E. Austin. 





THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

HE'S A LUNATIC, After which, DEARER THAN LIFE. 
Messrs. J. L. Toole, Brough, Wyndbam, Irving, Seyton; Mes- 
dames E. Dyas, Hodson, and Everard. And THE BIRTH- 
PLACE OF PODGERS. Mr. J. L. Toole. 





ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

PETTICOAT PARLIAMENT. Messrs. R. Soutar, G. Vin- 
cent; Mesdames L. Moore, St. Henry, E. Farren. FROM 
GRAVE TO GAY. Messrs. Addison, H. Wigan, C. Mathews ; 
Mrs, Stirling. And IF I HAD A THOUSAND A YEAR. 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 

IS HE JEALOUS? Mr. Blake; Miss Cavendish. THE 
NEEDFUL. Messrs, Craven, Belford, Holman, Stretton, 
Blake ; Mesdames Larkin, Bufton, Elsworthy, Miss Herbert. 
THE YOUNG WIDOW. Misses Cavendish, Kearney. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough, 

KIND TO A FAULT. After which, THE CALIPH OF 
BAGDAD. Messrs. Thorne, James, Turner, Murray, Fenton ; 
Mesdames A. Swanborough, Johnstone, Harland, Holt, New- 
ton, &c. And OUR DOMESTICS. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 


A DEAD 8HOT. Mr. Honey. HOW SHE LOVES HIM. 
Messrs. Hare, Blakeley, Mon ¢, Reynolds, and Bancroft ; 
Mesdames Leigh owe Lydia Foote, and Marie Wilton. 
BOX AND COX. Mr. Honey; Mr. Hare. 


HOLBORN THEATRE ROYAL. 


Sole Proprietor and Manager, Mr. Sefton Parry. 

THE TWO POLTS. (Messrs. E. Price and Widdicomb. 
After which, VALENTINE AND ORSON ; or, Harlequin the 
Big Bear and the Little Fairy, Mesdames Goodall, Saunders, 
Moon, Montero ; Little Rowella. 





NEW ROYALTY THEATRE. 
Under the Management of Misa M. Oliver. 
HUMBUG. Mersrs. Dewar, Day, Danvers, Kussell; Mes- 
dames ©. Addison, Fowler. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames A. 
Colliveon, M. iver. HIGHLY IMPROBABLE, 


ST. GHDORGE’S OPERA HOUSE. 
Under the Direction of Mr. German Reed. 
A wew and original Comic Opera, in two acts, THE CON- 
TRABANDISTA, by F. C. Burnand; the music by Arthur 
Sullivan, And Uffenbach’s CHING-CHOW-HL 





NEW SURREY THEATRE. 
Lessees, Messra. Shepherd and Creswick. 

THE FAIR ONE WITH THE GOLDEN LOCKS ; or, 
Harlequin and Davy Jones # Locker. Messrs. E. Terry, Holston, 
Furtado, Jones; Misses A. Thomson, E. Webster, H. Clayton. 
Clown, Marry Croweste, And JANE EYRE. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN, 
’ SCENES IN THE ARENA. The great American Cham- 
of the World: James Robinson, R. Stickney, G. M. 
eliey ; Maile, Chiarini ; Conrad Brothers ; the celebrated Bell 
Family ; the Comic Mules, &. 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES : 
WE 6 0d ncldn enterrcnws odbeuh 3 Guineas. 
ee RST ae oe 3 Guineas. 
TRE: EO TPTIAR cs ismcvnteas 6 Guineas. 
Lonpon : 


EDWARD MOXON & C@,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 





Srvuprosus.—Alternation in school exercises serves to give 
rest without being idle. Vocal music seems exactly 
fitted to afford that alternation. A recreatiou, yet not a 
dissipation of the mind—a respite, yet not a relaxation 
Its office is to restore the jaded energies, and send back 
the scholars with invigorated powers, to other more 
laborious duties. 

Ienonamvus.-—Copyright is the property which an author holds 
in an original work, and it passes only by assignment in 
writing. Dramatic copyright is regulated by a special 
statute. There is an officer in the department of the Lord 
Chamberlain, called the Licenser of Plays, who examines 
dramatic pieces before they can be performed. 

Hxip Over.—Musical Reviews. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


— 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, SATURDAY, JANUARY 11, 1868. 








Sivori is in Paris. 
Gounod’s ‘ Romeo” has had but indifferent 
success at Stettin. 





Mr. Longfellow has presented Mr. Howard Paul 
with a MS. copy of his famous “ Excelsior.” 

“ Mephilipenotrasecomomento” is the name 
given to a new musical instrument which is being 
exhibited in Albany. 





Ole Bull has returned to New York, and will 
commence concert playing, which he is said to do 
better than ever, in a couple of months. 





A curious theatrical announcement appears in 
some of the American papers:—‘‘ A society 
belonging to the New Jerusalem Church, Port- 
land, are about to bring out a new fairy 
operetta.” 





The new directorate of the Baden Kursaal 
involves some alteration of the theatrical policy. 
Fewer dramatic performances will be given in 


<== 
future, and no unpublished works will be 
duced. Against that, however, the number of 
concerts is to be doubled. 





The division of the profits of the Théity 
Francais at the end of 1867 is said to have 
represented a larger figure than on any Previons 
occasion, every ‘‘ soci¢taire” having taken for his 
share about 10,000 francs. 

Pike’s new opera-house in New York is Classe 
the finest in the country. It will seat more than 
the Academy. There will be no stockholdery 
seats or boxes. The Lagrange-Brignoli Company 
were to dedicate it on the 6th of January, 





We regret to hear that Mr. Denbigh Newton, 
the rising baritone, and his sister Miss Adelaide 
Newton, also well-known in musical circles, hayg 
been visited with a deep family affliction in thy 
loss of their father, who died on Sunday after, 
long and painful illness. 





The Philadelphia papers have been discussing 
the propriety of Sunday Evening Concerts. They 
are about to inaugurate the practice in that city, 
In Boston the Sunday performances of oratorio, 
in which Mdme. Parepa-Rosa takes part, are at 
tended with great success. 





The following lines on hippophagy come from 
the pen of that perennial joker, Mr. Charles 
Mathews :— 

“Tf horseflesh won’t suffice to feed the masses, 
The next resource will certainly be asses; 
And Heaven only knows where that will end! 
Some people won’t have left a single friend.” 





The Atheneum says that the Dean and Chapter 
of Chester Cathedral have dared an innovation 
which has been long wanted, and introduced 
female singers into the service. ‘ But then,” 
adds our contemporary, “like the harps ata 
nevyer-to-be-forgotten choral wedding in West 
minster Abbey, these heterodox implements of 
sacred music are screened out of sight !” 





Don Pattos, a one-legged dancer, made a des 
perate attempt at suicide by cutting his throat 
with a razor, at his lodgings at Southampton, 
early on Saturday morning. He was removed to 
the infirmary, and lies there in a precarious state. 
Pattos has been engaged for a week or twoata 
series of entertainments given at the Philhar 
monic Rooms. He is supposed to have been 
suffering from delirium tremens at the time. 





The subjoined announcement, though its tenor 
has been expected for some time, is calculated to 
interest many public admirers of the happy 
couple playing the principal parts :— 

Marriacs.—On the 28th ult., at St. Stephen's, 
Avenue-road, St. John’s Wood, by the Rev. Job 
Butterfield, M.A., uncle of the bridegroom, 
sisted by the Rev. E. H. Nelson, M.A., Incumbent 
of the Church, Squire Bancroft Bancroft, to Marit 
ame, the eldest daughter of Robert Pleydel 

ilton. 





The son of Servais, the violinist, is said to bv 
walking in the steps of his father with more that 
average ability. At the Circle Philharmoniqn 
of Bordeaux M. Joseph Servais was received with 
abundant applause. Particularly were admired 
his vigorous style of bowing, his powerful tos 
and a delicacy of sentiment which recalled to tht 
minds of the audience the elder musician who 
they had so often heard. 

We hope that a custom started at the Lyceus 
Theatre this Christmas does not bode the begit 
ning of an extensive practice. A “new ” farce by 
Mr. T. J. Williams, called “ Cabman No. 93,” tam 
out to be identical with one about t¥? 
years ago at the New Royalty, entitled “ Fousd 
a Fowr-Wheeler.” In fact it is the same farce wil 
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—— 
simply a new name. To foist on the public as 
novelties old pieces with refurbished titles, is an 
action belonging to that questionable category 
made notorious by Mr. Babington White, and, in 
a slightly less culpable degree, Dr. Burette. 





The opening of the theatres at Rome took place 
on the 26th ult., without any of the disastrous 
consequences which were apparently apprehended 
py the police authorities, judging by the formid- 
able display of force made by them on the 
occasion. ‘The opera-house was very well filled, 
chiefly with the nobility, diplomatists, and 
foreigners in the boxes to the exclusion of 
Roman families of the middle classes, and in 
the pit with officers and government employés, 
in the absence of the habitual connoisseurs who 
are supposed to decide upon the respective merits 
of a soprano, a baritone, or a prima ballerina. 





A very handsome gold watch and chain, of the 
yalue of 701., has been presented to M. Riviére, 
the musical director of the Alhambra Palace, as a 
Christmas offering, by the staff of that establish- 
ment. The subscription list was largely filled by 
the members of M. Riviére’s orchestra, and also 
by the band of the Adelphi theatre; but many 
personal friends of M. Riviere, including Mrs. 
Alfred Mellon, Miss Bateman, and Messrs. W. 
Anson, J. Baum, W. Hartley, H. Distin, E 
Audibert, N. Hanson, A. Koenig, ete., etc., were 
amongst the subscribers, ‘The gift was presented 
by Mr. Strange, and suitably acknowledged by 
the recipient. 





To conduct an orchestra in Constantinople 
involves no sinecure. The other day M. Castag- 
neri, the chef dorchestre of tho Italian opera 
there, and a man generally respected, was un- 
fortunate enough to offend one of his band, a 
Maltese. So during a performance of “ La 
Favorita”’ the injured musician climbed across 
the stools in the orchestra and aimed several 
blows at M. Castagneri’s head with a life pre- 
server. The scene in the house was one of natural 
excitement. Luckily the attack was not mortal, 
and when the conductor resumed his seat with 
two bumps for which phrenology is not account- 


able, the ovation of the audience was warm and 
hearty. 





Banvard’s Museum, New York, has a represen- 
tation of the Mammoth Cave in Kentucky. All 
is complete, even to the sunless lake and the 
waters of Lethe. The ceilings are streaked with 
scintillations in a fantastic manner, and the 
various passages and caverns are so perfect as to 
carry the imagination away from the model to 
the reality. These subterranean chambers are 
filled with beautiful geological formations. Sta- 
lactite and stalagmite columns glisten in the 
light of the torches, while the sides are composed 
of dark blue or grey rocks, down many of which 
dropping water leaps from rock to rock, like a 


miniature torrent. The finish in every particular 
18 artistic, 





A curious case has just been decided before the 
Paris Court. Mdme. Orémieux (daughter in law 
of M. Crémieux, the barrister), having been legally 
‘parated from her husband, and finding herself 
™ & comparatively inferior position of fortune, 
wished, by means of her talents, to gain for her- 
“lf an honourable livelihood. She therefore 
tatered into negotiations with the manager of the 
Opéra Comique, under the name of Mdme. Mon- 
belli; but it appeared that herhusband’s assent was 
hecessary before an engagement could be signed. 
M. Crémieux refused his consent; so his wife 
Went to law, and the Tribunal of the Seine, con- 
sidering that she was without personal fortune, 


and that her husband allowed her nothing, autho- 
Tied her to accept the engagement. However, 
M. Crémieux 


brought the case before the “Cour 
Appel,” which, at last, decided in his favour. 
The Court declared that the husband had the 





right to oppose his wife’s appearing on the stage, 
as she was receiving a pension from her father, 
and since her talent as a singer could otherwise 
easily procure her the means of living in a quiet, 
retired manner, compatible with her critical 
position. 





The London Review of Saturday last mysteriously 
found out that Mr. Theodore Martin was to be 
made a knight; and the reason for the honour 
was thus sarcastically given :— 


“ Mr. Martin, who has already the happiness to 
fill an important and well-paid Government post, 
is, it will be remembered, the editor of the 
forthcoming second volume of Prince Albert's 
Biography, and has done literary service to the 
Queen in revising that Highland journal of the 
domestic history of Royalty which is about to ap- 
pear. It is for this he is to be knighted.” 


In reply Mr. Martin asserts that ‘of all the 
statements here so confidently made, not one has 
any foundation in fact,’ except the reference to 


his having been entrusted with the continuation 
of Prince Albert’s Biography. 





The “ Saunterer in Society” in Fun this week is 
lacrymose over the declineof Pantomime. They are 
not what they were, he says, when he was a boy, 
and he wants to go back to the old songs and the 


_| old jokes. This is all very well, but the old jokes 


would be no jokes now, and a song like “Hot 
Codlins” would have no more chance against 
“Not for Joseph” than a few stanzas of the 
Sanscrit ‘‘Sakooutala.” To say that while every- 
thing else is progressing Pantomimes are not 
to progress is to talk nonsense; and for our 
part we think the silver rains, the ghost effects, 
the ballets of children, and the “ prettinesses” 
of which the saunterer disapproves, are highly 
appreciated by the juvenile audiences for whom 
such spectacles are produced. 





The exertions of Band-Serjeant Thomas Gustave 
Brooks of the 41st Welsh Regiment to promote 
music at the station of the regiment in India have 
met with suitable recognition in the form of a 
handsome silver baton, ornamentally engraved 
with laurel leaves, surmounted bya gold lyre, and 
with a cord and tassel attached to-an elegantly 
shaped handle. This has been presented to the 
Band-Serjeant, with a suitable inscription running 
as follows:— 


‘Presented to Band-Serjeant Thomas Gustave 
Brooks, 41st Welsh Regiment, by Signor Michael 
Angelo and the masters of St. Peter's College, 
Agra, for his firm perseverance and success in 
instituting a juvenile instrumental band and glee 
class, which performed before their Excellencies 
the Governor-General and the Commander-in- 
Chief of India, and at the Provincial Exhibition, 
N. W. P., 1867, also for producing a series of 
interesting and successful concerts at the College.” 


The baton, a very handsome one, was designed 


and manufactured by Mr. Benson, of Old Bond 
Street. 





Their mode of celebrating Christmas Day in the 
United States seems of a much more hilarious 
nature than our own—the inebriate joys of Box- 
ing Day notwithstanding. We are told that “the 
day was ushered in by the blowing of horns, the 
emptying of stockings, and the plucking of fruit 
from Christmas trees. The Catholic, Episcopalian, 
and some other churches were open during the day, 
and were thronged. Christmas dinners were eaten 
in many a home, at the charitable institutions, at 
the workhouses, and even at the city prison; 
target companies and ‘ Fantasticals’ paraded, 
and, altogether, it was as merry a Christmas as 








we have had—for a year past.’ Christmas Day 
throughout the country was the occasion of a 
great jollification. At the South the coloured 
people had most of the festivity of the occasion 
to themselves. In Mobile, Ala., especially, they 
paraded the streets, and listened to addresses.” 
The last proceeding does not strike us as being 
particularly cheerful. 





That feeble monarch King Louis of Bavaria, 
whose incapacity in the moment of his country's 
peril has alienated the heart of a people constitu- 
tionally loyal, has again quarrelled with the 
favourite for whom he has bartered his subjects’ 
affection. Richard Wagner has an unfortunate 
facility for getting into debt, and a great want of 
facility in getting out of it. Foreign help was 
indispensable to achieve this; and the young 
King, who had always been and who still is a 
passionate admirer of Wagner's music, more than 
once extricated the composer from the bottomless 
pit in which his love of luxury and his inability 
to learn the multiplication table or the rule of 
three had frequently placed him. ‘Then, too, the 
wife of one of this party had a leaning to, and 
also a talent for, intrigue; and when a woman 
who is bold is determined to fight for the interests 
of her party, it is difficult to know what weapons 
to employ against her. His Majesty, however, 
seems at last to have opened his eyes to the 
tendency of this party, and to have broken with 
it. That he is tired of the influence it exercised 
over him there is no doubt. A letter, which by 
Royal command was sent from his Cabinet the 
other day relating to matters with which the 
Wagner party was concerned, gave expression in 
the strongest and most unmeasured terms to the 
dissatisfaction of the monarch with his quondam 
friends. 

The rumours concerning the renovation of 
Italian Opera under Mr. Mapleson’s management 
point to the rebuilding of Her Majesty’s upon 
the old site, ona larger and better scale. The 
withdrawal of the opera colonnade and. the 
Bijou Theatre is a good project; and several 
other plans are spoken of by which space and 
material may be economised to the best 
advantage. Meanwhile Mr. Mapleson will strain 
every nerve to keep his company together, the 
resources of Drury Lane being thrown open to 
him for the opera of 1868, We trust the 
patronage accorded to him in that theatre will 
be liberal and unstinted, if ..only, en titre 
@encowragement. Her Majesty's Theatre must by 
all manner of means be rebuilt, for cogent 
reasons. In the first place the house has 
an historic reputation to preserve. The sugges- 
tion from the Imperial Review, conveyed in the 
form of an authentic announcement that Govern- 
ment were going to pull down the walls in order 
to build a West End post-office was simply bar- 
barous, even if it had been feasible, Secondly, a 
company including artists like Tietjens, Nilsson, 
Kellogg, Santley, and Rokitansky,,should, not be 
allowed to disperse. Lastly, competition)is, good 
for art; and two such lively rivals as Messrs. Gye 
and Mapleson, each eager to outbid the other for 
the best novelty, did the very thing for England 
which a Government grant is found ‘requisite to 
do for foreign countries— supplied ‘our lyric 
temples with the first artists and best-mounted 
pieces in the world. 





The London correspondent of the Albion states, 
apropos of Mdlle. Tietjens’ intention to remain 
with Mr. Mapleson after his transmigration, to 
Drury Lane, that some time ago overtares were 
made to her to accept an engagement at the 
Covent-Garden house. ‘ What do you think 
Mdlle. Tietjens asked in the shape of ‘payment ? 
Three thousand five hundred» pounds @) month ! 
Mr. Gye politely declined, stating that his receipts 
would not afford it. The Parisian managers 
would not have her at a third of the amount.” 
If the writer's story be'trae; the sam named was 
simply a polite intimation that/Mdlle:' Tietjens 
was not to be bought at any price, | Those 
intimate with dramatic ‘polities know that to 
withdraw Malle. Tietjens from Her ‘Majesty's 


ld b uivalent to clos that theatre. 
Mr. Gye “might as wat Chink of ‘baying "3 ‘Mr. 
av 


Mapleson, So that very improbable tale 
be true, it does not prove eae elon 
reckoned her own worth inordinately high, but 
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that she wished to cut short the transaction 
without being rude. High terms are frequently 
used asa polite negative. The other week the 
director of a popular musical movement sought 
the services of a young lady whose pure voice is 
daily gaining her a higher position, but who does 
not as yet rank as very first in either the dramatic 
or sacred rank of vocalists. ‘ With pleasure,” 
answered the young lady’s agent when the 
proposal was made: ‘Miss Blank’s terms are 
sixty guineas a week.’ O-h-h—ah! Are they 
really?” remarked the maker of the offer. 
“ Sixty guineas a week,” repeated the agent with 
elaborate politeness. There was a moment's 
silence. ’ remarked the agent, ‘* you 
think the enterprise would hardly bear such 
terms,’ ‘ Well,” said the manager's proxy des- 
perately, “I’m pretty certain it wouldn't.” So 
the two shook hands and parted amicably. The 
fact is the young artist did not want to sing in 
the manager's house, nor did she wish uncivilly 
to decline. 


** Perhaps,’ 


A wild native of the United States named 
Train, who may be remembered as having tried 
in England to start street tramways, and failing 
in that to have written a book called “ &pread- 
Eagleism,” in which he abused England heartily, 
has been endeavouring to lecture Dickens out of 
countenance in Mr. 
read like a drunken man’s tirade against a sober 


Boston, T'rain’s orations 


man for being sober :— 


‘Almost any night you can see. an English 
audionce—those who bowed down to the Prince 
of Wales—(hisses)—the noble army of American 
toadies who stand out all night to get five-dollur 
tickets to hear the defamer of American institu- 
tions and Lrish-American citizens, Charles Dickens. 
(Hisses for Dickens.) I exposed the ticket 
swindle in New York, and I do it here to prevent 
other cities being swindled in the same way. 
The Black Crook, Jarrett and Palmer combina- 
tion, manage the showman as they manage the 
ballet girls. The Black Crook made the original 
agreement with Dolby in London; then came the 
Black Crook advertising—letters, despatches, now 
he is coming—now he isn't—in advance—like a 
new quack medicine. He arrived at Boston, where 
toadyism culminated e quarter of a century ago ; 
leave out the 8 and insert Z, so it will read Bozton 
The Black Crook meet him at the steamer, ar- 
range for a Linck drama; then they pack the 
ticket box, Black Crook style, and whirl off to the 
Black Crook Hotel in New York, and take him 
to the Black Crook photographer, Jarrett and 
Palmer, and Dolby and Dickens dividing the 
plunder and laughing in their sleeves at the dam- 
phool-dom of the Americans. Corcoran and the 
Sixty-ninth were the only Americans who refused 
to kiss the feet of the Prince of Wales, and the 
Irish of America refuse to follow the toadyism of 
Americans towards the new Black Crook reciter, 
who can find a hundred readers in our schools 
who will beat Dickens, and give him fifty on a 
atring, at his own business, (Cheers, and ‘That’s 
80.) When will Americans learn not to make 
asses of themselves? While poor Captain Warren 
is wearing his life out in an Irish jail, after fight- 
ing four years under ‘Thomas Francis Meagher for 
the Union of America, Beacon-street is toadying 
to the man who more than all else has held us up 
to the sneers of Europe.” 


Probably Train’s object is to be immortalised in 
one of Dickens's works, if only in an infamous 
way. In that he will surely fail. 





WORK, ANCIENT AND MODERN. 


In reading the lives of the great musicians of the 
sixteenth and seventeenth centuries nothing so much 
astonishes as the enormous quantity of work your 
really great man aceomplished in the ordinary em- 
ploy of the days allotted him. The supremacy of 
genius wakes light work of difficulties, but your great 
geniuses must labour to know their business; and 
they never cease what may be called their trade- 
labour until they can do it well, and without think- 
ing or troubling themselves about it, Palestrina 
must have written a Mass as easily as a city clerk 
of this day writes an account, and Orlando de Lassus 





slavey abstracts a title-deed. In our days we have 
had a Court musician familiarly known as ‘“ Butterfly 
Sale ’—a most worthy man, but chiefly noted for the 
composition of a short piece called the ‘ Butterfly 
Duet.” In the days of Queen Elizabeth there lived 
one Francis Sale (possibly an ancestor of the brilliant 
Butterfly) and the bare catalogue of his works is 
perfectly appalling. He was a Belgian, and being 
simply a musician and not a warrior he left his 
miserably harassed country and became a protégé of 
the then Archbishop of Saltzburg. In 1575 he issued 
from the Munich fount ten enormous folio volumes 
of church music; afterwards three other big folios 
on the music of the Mass, besides an untold collec- 
tion of harmony music founded on the plain chant 
of the old church services. His chief delight was 
that of teaching the Germans to write counterpoint 
on the plain song, and to coax his brother artists out 
of Belgium into Germany, and here to set up musical 
schools, in which, according to Herbst his contem- 
porary— 
Nil auditur aliud nisi dulcis melodia, 
Bona conversatio, verba honesta, 
and the ‘‘ symphonist# charissimi” were invited to 
the reunions of those days in these terms : 

Bibite mediocriter, 

Et favete Musicis semper. 
The allusion to moderation in the appropriation 
of the good liquor indirectly lets us know that it 
was a drink which ascended as a kind of dew-tonic 
upon the brain, and none of the modern scientific 
sedatives, such as tea and coffee. From the intro- 
ductory prefaces to these many-tomed depositaries 
of power and erudition, we do not gather that the 
composer considers he has done anything either 
clear or remarkable. Ordinarily, he tells his patron 
(to whom the work is inscribed) that he is the 
greatest warrior and wisest statesman that ever 
lived; and then proceeds to say that the contents 
of the book were wanted, and the want has been 
supplied. He says little of himself, more of the 
dead, and most of his contemporaries; and his 
speech thereof is clear, simple, and every way noble 
and grand. There is never any patching or mend- 
ing, cutting or cobbling, in these tall folios. Their 
editors respect the dead, nor do they seek to deceive 
after generations. LKvery artist is permitted to have 
his say in his own tongue and in his own way. 
There is no preying upon the dead, no making spoil 
out of the living. The editor is neither spider nor 
tiger ; and whatever of sympathy and imagination, 
of learning and power, there may be in the work, 
these things have come down to us in their origi- 
nality and truth. There may be no great credit in 
this, for no half-informed musician can mend coun- 
terpoint writing, and good contrapeutists have other 
work to do. 

Our modern workers in music are the very oppo- 
sites to their predecessors, for they attain great 
success with slight effort, and place themselves on 
the pinnacle of renown by the most disproportion- 
ate means. The chief incentive to action is ‘rob 
every one, and mend everything.” The first they 
may, and often do; the second is ever a failure. 
Various and curious are the methods adopted for 
the manifestation of learning and scholarship. If 
the robbery be not generally patent, it is headed 
** Adapted ’’—who from and where from is carefully 
withheld. The extent of reading claimed is pro- 
digious—‘‘ from the Cantarium 8. Galli ’’—* from 
the Psalter of 1563""— the Luther book of 1519” 
—'*the Bohemian of 1543""—‘the Syntagma of 
Pretorius ’—‘' the Hymnarium of York ”—* a Porti- 
forium of Sarum’’—‘‘a Processionale of Wor- 
cester !!"’— from books rare, unique, and worth their 
weight in gold. There is scarcely a choral book 
published nowadays but in which the Editor quotes 
in terms of the utmost familiarity from the rarest 
works known to book collectors, some of which only 
turn up perhaps once in a century, and others never 
to turn up at all, either because they do not exist 
or that no money ean tempt the owners to part with 
them. Poor curates and poorer organists have no 
thousand pounds to purchase a collection of outside 
rarities in old choral writing, and even deans and 
bishops might be staggered at the price asked for a 


(No. 224, Jan. 11, °68, 
= = ———==== 


Pontificale, or a Bangor Breviarium. This 
make jolly times for Messrs. Puttick and Sim 
and more work for Mr. Blew. The editors yj, 
chiefly indulge in this profundity of erudition gy 
remarkable for never attending a book gqle 
spending a day in avy of our national libraries, 
All this is comparatively harmless, for the pretend 
extracts speak for themselves and at once expos 
the unblushing ignorance of their editors, 
It is in harmonization, in arranging, that OUr great 
modern composers so triumphantly excel, Poor 
John Playford debased and enfeebled our glorious 
Reformation melodies—so it is said; Cromwell's 
musicians ‘silenced all art ;” and in the times g 
the second Charles chorals were mere “ ghosts» 
O! for the smooth and rich harmonies of Simo 
Stubbs and Richard Brimle; the severer nakedness 
of Day and Este ; the careful handling of a Ravens. 
croft; the subdued majesty of a Gibbons! Theres 
not an editor who does not tack his name to one or 
other or all of these worthies and yet never uses hiy 
or their work. Occasionally the blunders arp 
atrocious : in one instance Dean Alford in his ney 
hymnal tells his readers he has secured the original 
harmony of a tune in the Cantarium 8. Galli! We 
expect to see shortly an early five-voiced part-song 
from the cover of an hymnarium of Orowland 
Abbey. 
All work of this kind has cost nothing, and jg 
worth nothing. It is only remarkable for not 
being like the work it professes to reproduce and 
mend. (This is not to be wondered at, for when 
the most scarce andgimportant psalters and Gesang. 
biicher are offered for sale, our learned editors do 
not buy them; the most they bestow upon them js 
a bewildered gaze, equally helpless and hopeless.) 
Amongst all this pretended veneration for the anti- 
quity of Genevan song, this affection for the school 
of the great choral masters of early Reformation 
days, not a line is bestowed on the music before 
this celebrated epoch of whitewashing of all and 
every part of church song. Francis Sale left his 
native country to teach the Germans how to write 
counterpoints on the old chorals. He applied the 
old household thought to the new thing in act. In 
these days we ignore both tune and counterpoint. 
This continual multiplication of collections of 
harmonized airs by those who have never worked in 
any school of harmony must come to an end, The 
constant repetition of blunders must lead to the e- 
tinction of blunders, and the never-failing referente 
to classical authority will tend to the production of 
the authority. Musical folks will desire to see some 
genuine work of Lawes and Child, Crasselius and 
Claude le Jeune; the real doings of Krieger and 
Criiger, Franc and Gondimel. Modern historians 
aver St. Ambrose did not write the Te Deum; that 
St. Athanasius did not compose his creed; that 
Deuteronomy is more ancient than Leviticus, and 
Leviticus not older than the Captivity. Possibly 
we may find out there is no St, Gregory’s Ritual 
book, and that the Gesangbiicher of Walther, Klug, 
Briegel, Nicolai, &c,, &., are as much myths as the 
Mettit ad Virginem of Peter Abelard. In such 4 
case our modern musicians must walk single 
handed, and without the aid of the harmonica 
crutch, 





DICKENS IN AMERICA. 





The success of Mr. Charles Dickens in the United 
States by no means promises to diminish in pr 
portion as audiences become familiarised with bis 
manner. With Dickens’s matter the Americans wer 
already as familiar as ourselves, and accorded it # 
hearty an admiration. For to do Jonathan justice, 
he is ready to forget an old sore, and is equally 
ready to join in a laugh at a caricature of his ow 
foibles, as soon as the first feeling of vexation bas 
passed away. And as the admirers of Dickens 2 
both countries comprise the cultivated classes, and 
as no man paid a higher compliment to the cult 
vated classes in America than did Charles Dickens 
in the very book which holds up American rowdyism 
to ridicule, it is not wonderful that he should sill 
possess the esteem and confidence of his readers 
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Seen 





= His fame in this department had preceded 
ig naturally produced a great and universal 
desire to see the celebrated novelist in the light of 
she most remarkable mimic known to the lectern. 
The opportunity came at last, and that it was 
promntly seized we know from the records of his 
snocess that have reached us. But his reception in 
two great towns hitherto visited was very 


the 

iiversified. To Boston he first went, and the 
anys . . . . . - 
sstonians welcomed him in their way. But 
sOSLONIaMS 


their way is a shy and distant way. To quote 
the opinion of the New York Tribune, which 
certainly ought to know all about the Puritan city 
which claims to be a modern and American Athens, 
«the audience in Boston were irreproachabie in de- 
corum. They came with meek punctuality, the 
jadies with their knitting and German grammars, 
the gentlemen with The North American Review, and 
the children with Our Young Folks; they sternly 
frowned down applause, and if any ill-bred person 
laughed, he was very properly insulted, and held up 
to public ridicule in the evening paper next day ; 
they grew stiller and stiller with each successive 
reading, until on the last evening the loveliest and 
most embarrassing silence reigned in Tremont 
Temple for the whole two hours. The audience 
was perfect in discipline, perfect in decorum, but, 
like perfect people in general, it was disagreeable to 
know. When Mr. Dickens was pathetic the Bosto- 
nians became critical, and counted their tears ; when 
he was funny, they hesitated to laugh till they saw 
whether the best people were laughing too; and in 
fine, not only were all the seats reserved, but the 
people who sat in them were fifty times as reserved 
as the seats.” No wonder if this array of spectacled 
ladies with German grammars, and gentlemen who 
declined to laugh unless their ‘ genteel’’ betters 
langhed, and young children who read infantile 
literature in the stalls, damped the ardour of the 
novelist—himself so sensitive to the sympathy of 
his hearers. In the hour of entertainment defend 
us from an Americo-Athenian audience, in whose 
hands the oyster-shell is ever readier than the 
chaplet. 

Far different was it in lively, vigorous, volatile 
New York. The same authority which is heavy on 
Boston good humouredly banters the irrepressible 
audience of New York :—‘t We regret to say that it 
is not at all a well-behaved audience. It has 
never done coming in. It walks in at all stages of 
the performance with a lady on its arm, and the 
offence is not lessened, but rather aggravated, by 
the fact that all the ladies are pretty, and wear en- 
chanting bonnets, because the whole assembly is 
seized with a desire to turn round and look at them. 
The audience snickers right out whenever it wants 
to. It has repeatedly stopped Mr. Dickens in his 
very funniest moments by laughing out as loud as 
it could, and making the reader laugh too, than 
which, of course, nothing could be more reprehen- 
sible. But, somehow or other, all this bad behaviour 
does not in the least damp the spirits of the reader. 
With a generous consideration for human weakness, 
he reflects that they cannot help laughing and crying 
vhen he is working his spells, and he accordingly 
works them with a will. The more they langh, 
the funnier he gets; the more they cry, the more 
tears he wrings from them; and so far from being 
displeased with conduct for which their Boston 
ueighbours, if they could only see it, would have 
uothing but reproof, he actually gets into higher 
tnd higher spirits, and leaves the stage with a step 
that seems as if he were leading off in a country 
dance, with the whole audience for partners”. 

Bat all is not couleur de rose even in the American 
Tyre, Both Mr. Dickens and the public suffer from 
‘social harpy that seems to flourish better on the 
tew than the old soil. ‘The former suffers in repu- 
lation, the latter in money. The harpy to which we 
illade is known as.“ the ticket speculator.” The 
New York ticket speculator, we are told,is an object 
“ general oxecration. And yet he holds the public 
m his grasp. The publie can do little or nothing 
Without his help. On one side there is Mr. Dickens 

88 anxious to grasp hands with his public 
‘ad collect great store of shekels and greenbacks ; on 


cked knowledge of Mr. Dickens was as al 


| the other side, a community ready to fall prostrate 

before its idol, to yield up a respectable share of its 
| worldly possessions ; but these two parties cannot 
agree, these two elements cannot unite, becanse 
between them is the speculator. The speculator 
| posts his agents at the box-offices, purchases the 
greater part of the tickets, and then dictates his 
retail terms to the raging public. Now if the 
speculator secures 1000 of the 2500 tickets, and 
sells 509 at an average price of 15 dollars each, he 
can afford to throw—and does generally throw—the 
remaining 500 into the fire; for he will have 
received 7500 dollars for tickets that cost him, at 
the outside, only 2000 dollars. Five thousand five 
hundred dollars is certainly a comfortable profit for 
a single day upon an investment of 2000 dollars. 
The consequence is that though Steinway Hall has 
a seating capacity of about 2500, the ordinary 
attendance upon the Dickens reading is not above 
2000. It matters not to the novelist, whether the 
house be packed like a sardine-box, or is as utterly 
empty ; in either case with Mr. Dickens the profit is 
the same, because the tickets are all snapped up by 
the ticket speculator, and the surplus which he 
cannot sell wasted. 

A great and bitter ery has gone up from the New 
York publie, and hard things have been said of Mr. 
Dickens and his agent, Mr. George Dolby, ‘the 
man with the satin-faced dress-coat,’’ as the papers 
delight to call him. It has been ignorantly thought 
that the reader and his agent have been concerned 
in the fraud on the public. But the truth is that 
Mr. Dolby has done all he could to thwart the 
rapacity of those vultures, the speeulators. The 
sales have been made at different places simul- 
taneously. The tickets for the least desirable seats 
have been sold first, in order to throw those seats 
into the hands of the speculators, who are inevitably 
first at the box-office windows. A rule has been 
tried limiting the number of tickets sold to an 
individual to six. People have been permitted to 
apply in advance, personally or by letter, for tickets ; 
under this system buyers have been compelled to 
give place of residence, and consent to the delivery 
of the property by Mr. Dickens’s agents them- 
selves. But these schemes have proved futile. 
The speculator is sharper than Dolby; his hosts of 
drilled retainers are unsleeping and untiring; the 
city directory furnishes him with names ; he appears 
as Proteus at the box-office; he entraps the inno- 
cent Dickens worshipper on tickets intent into 
‘‘ buying a few for a lady and her friends ;” in short, 
he is invincible. Each selling-day he carries off 
his thousand precious squares of card-board ; every 
night he stations himself with his assistants in 
the vestibule of Steinway Hall, and sells tickets 
triumphantly to an angry, protesting, but helpless 
public. 


Despite the imposition, however, numbers flock 
to hear Dickens. To our stolid phlegmatie British 
sense it seems amazing that people will undergo so 
much misery as an eye-witness depicts, to procure 
a couple of hours’ subsequent gratification. ‘On 
Tuesday evening,” says a chronicler, “ I came out 
of the Academy of Music and walked down Four- 
teenth-street to Broadway. Passing the Steinway 
Hall I saw a dark cluster of men in the vestibule. 
Moved by curiosity I stepped toward the door- 
way. At once the knot agitated itself, un- 
coiled, became alive; every man’s hand on the 
shoulder of the man standing before him; the fore- 
most man’s hand on the ledge of a_ box-office 
window. It was.a little after eleven p.m. of Tuesday. 
These men were ticket speculators waiting for the 
opening of the box-office at nine o’clock a.m. of 
Wednesday. At a little past midnight the line had 
grown considerably longer; at two o'clock in the 
morning honest buyers (a few) had begun to arrive ; 
at five o’clock there were two lines of not less than 
800 men each ; at eight o’clock there were at least 
5000 persons in the two queues ; at nine o'clock each 
line was more than three-quarters of a mile in 
length, and neither became sensibly shorter during 
the whole morning. The tickets for the course were 
all sold before noon. Members of families relieved 
each other in the queue; waiters flew across the 
streets and squares from the neighbouring restau- 








rants, and men took their breakfast in the open 
December air; excited men offered 5 and 10 dollars 
for permission to exchange places with other persons 
standing nearer the head of the lines.’ And the 
December air in New York is no enviable atmo- 
sphere. A day or two before, a geutleman, well 
wrapped-up, was simply killed by the cold as he 
tried to walk in a snowstorm a distance of three 
miles from his office to his home. He was smitten 
and died instantaneously. The record of people 
people standing out a whole night in that sort of 
weather for the chance—the mere hope—of a ticket, 
reads apocryphal indeed. 

The whole history of Dickens in America is 
cheering no less in a national than a personal 
sense. It proves that underlying the vapouring of 
the mob in both countries there is a good sound 
substratum of mutual liking—of tastes in common, 
tastes derived from one source and not lost in that 
separation of the two lands for which the ocean 
and the ages are responsible. When he comes back 
to our shores doubtless the shrewd observer of men 
will haye many kindly things to say of his new 
friends. He must give us another book about 
America. He has painted for us the immortal 
Jefferson Brick, Elijah Pogram, and Mrs. Hominy, 
he must now give us the newer aspect of Columbia 
which strikes him. Let him not spare his fun; 
let him lay on the rod of good-humoured banter 
where he sees fit. Jonathan can stand all that 
now. For Jonathan knows that Dickens has not 
spared his own countrymen either; he knows that 
Pecksniff, and Chadband, and Uriah Heep are not 
less common British types, albeit far uglier ones, 
than Micawber, or Dick Swiveller, or Pickwick. 
But Charles Dickens will have many kindly as well 
as a few funny things to say of the great nation 
across the ocean—kindly if only in memory of the 
reception they have given him for his sake and old 
England's. 











COLD WATER FOR AMATEURS. 





Now that the rush of the pantomime season ia 
over, with its thousand and one exactions which 
the chronicler is required to pay at the same 
moment, a small and feeble voice will be apt to 
lift up its treble for critical recognition, Panto- 
mime having settled down into a good ateady 
business, there will be nothing more to be said on 
that head for some four or five weeks to come. A 
few farces will crop up just to gently stir the 
monotony, and the production of a comedy may 
now and then cause a ripple on the surface; but 
the general waters will remain calm and undig- 
turbed. Meanwhile with the long evenings and 
the bad weather those spirits that burn with a 
sacred flame, and whose passion for dramatic dis- 
play no mere pantomime can ever allay, begin 
once more to put forth their strength—morg 
literally, perhaps, put forth their weakness, Not 
that that splendid creature, the British Amateur, 
has any particular season which he favours more 
thananother. Tohis ambition, indeed, all seasong 
come alike, Inthe hottest dogdays he will encase 
his face in rouge and swelter beneath a Charlea 
the Second wig, In the breeziest autumn he will 
cling to town, the better to be able to hire “ soma 
banquet-hall deserted” as the scene of his pro, 
jected triumph. On the iciest December night 
he will don the coolest tights in scornful defiance 
of lumbago. He has, like Mrs. Hemans’s Death, 
‘all seasons for his own.” Only, at some periods 
of the year he looks in vain for recognition from 
those journals which are wont to chronicle his 
prowess. [n the Christmas week, for instance, or 
at Easter, or when three or four dramatists 
have fortuitously co-operated to. arouse the 
world with three or four new plays in the 
same week, the amateur looks in yain for 
any notice, Or if Parliament be sitting, his 
chance is meagre. Or if local politics are 
rife, his claims are apt to be sadly neglected. 
A Torrens or a Cox may plunge Islington into 
commotion, so that there is no room in the 
Clerkenwell News for a chronicle of the Cabinet 
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doings at King’s Cross. But at other times the | 
doings of the British Amateur come as a welcome | 
stop-gap in the dearth of congenial topics. And 
the amateur is ready enough to perceive his | 
occasion and to profit by it. Applause is his 
vital breath: noise of any sort his cause of 
existence. Next to the pleasure of being 
belauded is the satisfaction of being denounced. 
At least that is the only reason by which we can 
account for his persistent appearance in the 
columns of the Era, a journal in which he gets 
heartily belaboured as often as he appears. As 
regards ourselves, we have long since denied our- 
selves the pleasure of systematically recording 
the freaks of amateur acting. We have 
found the occasion so rare on which we 
could conscientiously accord praise, and the 
tax on one’s patience so unremunerative, that 
only in exceptional instances have we lately 
undertaken to notice the countless dilettanti 
performances with which London is deluged- 
But this coldness on our part does not abash the 
British Amateur. He continues to rain on us 
tickets—sometimes in a shower extending over a 
week. Cabinet Theatre, King’s Cross: Monday, 
“ Hamlet” and the “Lady of Lyons; Tuesday, 
“ Richard IIT.” and the “ School for Scandal ;” 
Wednesday, “Manfred,” the “ Iron Chest,” and the 
** Poor Gentleman;’’ and so on down to Saturday, 
on which day Shakespeare, Goldsmith, Colman, 
and Jerrold are assailed in one fell swoop. Stalls, 
eighteenpence. Piteoua appeals come from the 
region of Archer-street, Bayswater, Occasionally 
half-a-crown’s worth of postage stamps accompany 
tickets, as cab-hire to some dreary hall in remote 
Surrey. Of course all such appeals are satisfactory 
in the light of so many compliments ; just as it is 
gratifying to receive an earnest solicitation from 
some wild amateur, say in Reading, to ‘‘ send 
down a reporter from your valuable journal—only 
an hour's journey by rail from Paddington station 
—to criticise my new oratorio ‘ Jeremiah,’ to be 
produced under the patronage of the Common 
Councilmen and Stipendiary Magistrates.” Un- 
fortunately, however, all such requests go more 
readily to the heart than the head of the indurated 
critic. It is touching to witness this simple 
confidence on the amateur’s part. He takes it as 
a matter of course that all the world is as 
interested in his crude production as he himself 
is. It has been wrought with all the zeal and 
labour of his trusting little soul; it has formed 
the theme of much congratulation with his 
mother, or sisters, or wife, or maiden aunt; he 
pictures the critic of a London journal hastening 
from Paddington in all the pomp of a first-class 
carriage, a foot-warmer, a bundle of cigars, 
and a flask of sherry, armed too with a gold 
pencil-case to mark down the beauties of 
the score; and he imagines the same arbiter 
of his destinies returning from Reading, perhaps 
at 12.15, midnight, his physical frame a little 
exhausted probably, but his mental being stimu- 
lated, jubilant, invigorated at the prospect of 
announcing to the world of art how provincial 
Jones has musically rehabilitated Jeremiah. Pro- 
duction by the Sacred Harmonic Society and the 
eclipse of Mr. Costa follow as a matter of course. 
Now itis very hard to say in effect to this trusting 
soul, We are not in the habit of sending re- 
porters flying about the kingdom to chronicle every 
feeble birth; we don’t believe in your ‘Jeremiah,’ 
we have too much really important business to 
attend to, to accoucher every labouring mountain.” 
It is a cruel thing to crush ardour so inno- 
cent. But the amateur is not easily abashed. 
He accepts the rebuff of silence meekly; he 
hopes on; he tries again, again to meet with the 
same treatment. And as with the inchoate com- 
poser of Berkshire, so with the non-professiona] 
actor of the metropolis. If he is shamefully 
abused in a critical sense, he rages for the time 


ment, together with the return of the slack 

reporting season, when we foresee an invasion 

of the usual kind, induces us to administer our 

Cold Water as delicately but as resolutely as 

possible, 

We give, then, the numerous bands of theatrical 

guerillas, the Westbournian Thespises, the Pim- 

licovian Garricks, the Kennington Rosciuses, the 

Apollos-Belvideres of Barnsbury Park+the whole 

tribe of fancifully-named societies, in short, one 

and the same advice. Don’t send us your tickets. 

We know you all by heart. We know your 
private worth, your excellent abilities in the 
office and behind the counter, the plenitude 
of your chest-notes, the defectiveness of your 
memory, the weakness of your legs. We 
have seen the “ Poor Gentleman” so often that’ we 
can tell every point that you will miss as well as 
every laugh which you willgain. Wehavea great 
respect for Shakespeare, but we really do not care 
to hear “To be or not to be” spoken by the 
prompter. We are pretty well used to the “School 
for Scandal,” but we can never get over an in- 
voluntary shudder at beholding mutton-chop 
whiskers flourishing in the reign of George II. 
We know, too, the ladies who will help you—the 
corpulent Julias playing to baby Cliffords, the 
shrieking Juliets, the Leicesters of your Elizabethan 
burlesque acted by dames who, if married, ought 
to be grandmothers. We cannot hope to shake 
your confidence in yourselves, since no ignominious 
breakdown, no sudden descent of the curtain, no 
involuntary snigger from your fellow-clerks and 
fellow-shopmen in front, has ever been known to 
shake it, beyond the moment of disaster. We 
cannot hope that you will cease to make exhi: 
bitions of your incapacity, since the more the 
drama flourishes the more will it draw to destruc- 
tion the noodles who hope by the study of spare 
evenings to rival those who make histrionics the 
study of a lifetime. All we can say is, Pray do 
not inundate us with tickets, or hope by plaintive 
words and the emolument of postage-stamps to 
soften the hearts of critics desperate enough to 
agree with Solomon, that whether or not there be 
anything new under the sun, there is at least ex- 
ceeding little new or good behind the gas—of 
amateur footlights. 











—_— 


DOUBLE ACROSTIC. 


Fair gentle lady, by thy noble deeds 

We're taught, affection from the heart proceeds; 
No honey’d words are thine ; when in distress 
The fallen monarch proves thy tenderness. 


1. “ Here is a stave,” said a jovial ‘‘ party,” 
Who broke it up soon, then went off quite hearty. 
2. A river in Siberia, 
It should be known to fame ; 
To one ’tis not inferior * 
Who had a taking name. 


3. She acted badly all must own, 
No matter where the stage; 
Profession, will not quite alone 
Our sympathies engage. 


4. Dick Suett this became when he was wet ; 
The story no one surely can forget. 


In rank this means the same, 
When laid low in the grave ; 
No better is the name 
Of noble, than of slave, 


6. Meeting 
By a thousand chances ; 
Fleeting 
Blushes, stolen glances ; 
Lighting 
On a phrase romantic, 
Writi 


or 


ri 
A proposal, frantic, 
Pressing 
For an early answer ; 
Dressing 
So as to entrance her. 
Fearing 





being and writes letters of indigna- 


tion to the editor; but the heat passed, he again | 


tempts us with tickets and postage-stamps when 
the next opportunity offers. And this tempera- 
¢ 


You will be rejected, 





| * Fie, Cockney Nelle! *‘ Siberier,” ‘‘ inferior,” are enough to 
set one’s testh on edge. But w undertake to correct 


— 

Hearing 

Just what you expected. 
Going, 

Now your vows are plighted, 
Knowing 

She will be delighted. 
Talking 

Long in shady bowers, 
Walking 

*’Neath the moon for hours, 
Gazing 

On some simple token, 
Praising 

Every word that’s spoken, 
Shunning 

Crowds ‘ the heat is stifling,” 
Running 

Far, on errands trifling. 
Jealous 

For no earthly reason, 
Zealous 

In discerning ‘ treason ;” 
Moping 

In a dismal comner,; | 
Hoping 

Some kind friend will harm her. 
Flirting 

Is most unbecoming, 
Hurting 

Her by simply humming. 


Darting 

Looks of fierce displeasure, 
Parting 

With your heart’s best treasure: 
Sichi 


ighing 
O’er the past as folly, 


Dying 
Half ‘of melancholy.. 
Tell, oh tell me! (if you’re able) 
Is this power but a fable ? 
7. Chutney, caste, curry and rice, 
Mangoes, which excellent fruit are, 
‘* Poppatoms,” ‘* Dhurzies” and spice, 
Begums, “ Baugh,” ‘* Bhuds,” Burrampooter, 
8. ’T was ever and ever so long ago, 
In this kingdom by the sea, 
A monarch there lived whom ig must know, 
For a very great name had he ; 
And this monareh many a battle fought, 
He was famed for his purity. 


Natazx. Revi1oc. 
—_~=>—— 


SOLUTIONS TO DOUBLE, ACROSTICS. IN 
OUR LAST. 
) & 
Buxore and Bexrorp are two well-known B's. 


1. With Number One ’tis found that * Bran” agrees. 
2. In a snug inn I love to take “ mine Easr.” 
3. A Lut is no use when you want a breeze. 
4. If not a Murr the word you soon will seize. 
5. Woodin’s Onto is a thing to please. 
6. The River Thames arises from a spring. 
7. The Exp: to which this I can safely bring. 
T. F. D.C. 
II. 
8 - ta - R 
I - ndig - O 
M - oustache - 8 
8 - lay - E 
R - aleig - H 
E - xil - E 
E - lde - R 
V -  esuyiu - 8 
E - scap - E 
8. - kat - E 
—_—_--~@—_—— 


Correct answers received from Netix Baxilot; 
Parrcn (Islington); Butozr (Southampton); Om 
NON RISIGA, NON ROSICA (second only); Bras; Ts 
ag 9 T.; AtBuMEn ; V. AR ono bevy te 
who is'very near sin second: ’ 
Acrostic whése loyalty is all the more i cael 
as J. D. writes from Dublin. J . 
Gracious Majesty doesnot at present constitute eithet 


& musical oF tie gubject, and in is 
subject at ah. ¢0 eo compelled 0 relegate J. Ds 
Newixz Reyi1o0c, will you be goad 


dutiful rhymes. ! 
lenough to notice how the initials of verse-lines - 
ranged when the rhymes are alternate, and 
accordingly. You must have read hund: 
of poetry in your life: did it never strike 


Ore wag'a law in the printing of the 
F saves s0me editorial itn Oe 









e cannot 
| rhymes conceived under the shadow of Bow Bells.—Ep. 





aware of the law? Muuprep and Nema: send catia 
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The BEST Instruments only dealt in. The inferior, showy 


Instrument entirely excluded. 





** AN ILLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 


By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, and PLEYEL. 


HARMONIUMS 


By DEBAIN and CRAMER. 


CRAMER'S THREE YEARS SYSTEM. 













This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 
ut with very great success, The third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers, The quality of the Instruments 


supplied has been found so superior as to call forth the most flattering recommendations from all parts of the coun 






the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & CO.’S efforts to supply Pianofortes 
and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 


Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO.’S system. 










CRAMER & CO. - GRAMER AND CO. 





Desire to take this opportunity of directing special attention LET on HIRE PIANOFORTES for THREE 


to their 





YEARS, after which, and WITHOUT ANY FARTHER 


HOTT AGE PIANOFORTE WITH CHECK PAYMENT WHATEVER, the Instrument becomes the 























































Property of the Hirer:— 
ACTION, sts 
aremarkably beautiful specimen of their recent manufacture. 28 GUINEA 
This Instrument is supplied on their Three Years System, at 
FOUR GUINEAS PER QUARTER. PIANETTSE, 
10 Guineas 
N They would likewise bespeak the attention of the Public to their spat! aribege yg 
P : 
N E W 
.@ GRAND PIANOFORTE, 42 GUINEA 
SIX FEET LONC. DRAWING - ROOM 
MODEL 
COTTAGE, 











15 Guineas 
PER ANNUM. 






















60 GUINEA 
Bt a SEMI- 
In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 
A most elegant, convenient, and pure-toned Pianoforte, occupying OBLI Q U E, 
, considerably less space than the ordinary Grand, and retaining 
CH gteat power and effectiveness. 20 Guineas 
3; Ts i 
1D, On the Three Years System the charge is PER ANNUM. {| 


NINE AND TEN GUINEAS PER QUARTER. 











‘meee 





tees 





sn PIANOFORTE GALLERY (THE LARGEST IN EUROPE), 
ee 207 & 209, REGENT STREET. 

et err - + + 48, Moorgate Street. | DUBLIN - - Westmoreland Strect, 
es RIGHTON - - 64, West Street. BELFAST - ~- Donegall Place. 

d 















254 


THE ORCHESTRA. [No. 224, Jan. 11, '68. 








(yuan NEW DANCE 
SEASON, 


h ILDRED WALTZ. 
Solo 48. Duet 6s. 


Cramer & Co, Limited, 201, Regent-street, W. 


MUSIC FOR THE 


By Cuantes Goprrey. 


IND-UP GALOP. 
Solo 4s. Duet 5s, 
Cuamzn & Co. Limited, 201, Regent-street, W. 


By CuarLes Goprrey. 


he SAPPHIRE QUADRILLES. By Cuanrres 
Goprary. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-street, W. 





| OSE BLANC _ WALTZ. 
Sole 4s, Duet 6 
Cramer & Co., 


‘Team 201, Regent Street, W. 
prim QUADRILLES. On Popular Airs. 
sy Henn pw Vintuers, Solo 4s, Duet 5s. 


Cramer & Co, Limited, 201, Regent-stree W. 


Rune LAND QUADRILLES. On Songs o the 
Rhineland, Solo 4s, Duet 5s. 


Cramer & Co, Limited, 201, sedan Ww 


I ECEPTION LANCERS. 
Price 4s. 
Cramer & Co. Limited, 201, pies ~street, W. 


By T. Bannrerr. 


DOL! LEE-WOLLEE-HAMA “GALOP. : 
Henn pe Vittiens. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 


" ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jomann Srravss. English Kdition. Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jomaxn Srnavss. 
Edition, Price 8s. 


English 





A VIE D’ARTISTE VALSE. ~ (Kéanetlerleben.) 
By Jouwann Sraavss. English Edition. Price 8s. 
Cramar & Co, Limited, 201, —-> -street, W. 


LAYFULNESS POLKA. (L'Enfantillage, By 
Jouann Strauss, English Edition. Price 3s. 
Cramer & Co, Limited, 201, — street, W. 





AR FORCE GALOP. 
English Edition. Price 3s. 


Cuamar & Co, Limited, 201, Regent-street, W. 


‘- JoHANN SrRavss. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanse.) By Jouany Stravss. English Edition. Price 3s, 


Cramer & Co, Limited, 201, _— street, W. 





TRAUSS’S DANCE MUSIC, as ape: at 


\O Covent-garden Promenade Concerts. English Edition. 
Price 38. each Number. 


Cramgr & Co, Limited, 201, Regent-street, W. 





OMEO AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet 5s. 


Cnamer & Co, Limited, 201, Regent-street, W. 





|} OMEO AND JULIET 18. eee By 
Henat Manx, Solo $s, 


Cramer & Co., Limited, 201, - fee Street, W. 


] OMEO POLKA. By Marx. Solo 8s. Duet 5s. 
Cramer & Co, Limited, 201, — -street, W. 


PORZA DEL DESTINO WALTZES. oh JUL- 
Liew. 4s. 


Caaman & Co, Limited, 201, Regent-street, W. 











PORZA DEL DESTINO GALOP. By Jut- 
Lizy. 8a, 


Caamur & Co, Limited, 201, Regent-street, W. 





Py FORZA DEL DESTINO QUAD- 
RILLES. 8s. 
Cuanza & Co. Limited, 201, Regent-street, W. 





Drees 2 8 FORZA DEL DESTINO 
QUADRILLES. 


By W. C. Levey. | 


ee 


CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps, 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE 


No. 1. No. 6. 


(* AMER’S CELEBRATED TUTOR for the CF tAMER’S SIXTH BOOK. . Selections from 
) PIANOFORTE, containing the Rudiments of Musie, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupi 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key, (Ready.) studies in Book 5, (Ready.) 


No. 2. 
RAMER’S SECOND BOOK, containing Scale 
) Passages, Kasy Exercises, Preludes, &c. chosen from the N 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | o. 


with Familiar Arrangements of favoarite Sacred and Operatic C RAMER'S EIGH’ hoa BOOK. 
Airs calculated to form and develope the taste of the Performer. ) 
(Ready.) 


~ 


RAMER’S SEVENTH BOOK. Studies com- 


posed by Cramer, Bertini, iis Moscheles, Nollet, 


Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &e. 


RAMER’S THIRD P :00K. Containing little! \RAMER’S N TINTH BOOK. Advanced Studies 


) Fantasias progressive in difficulty, Themes carefully ; selected | ) from Cramer and the Standard Composers for the Piano. 
from the Best Writers, Preludes and Exercises from the more | forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 


No. 10, 
with aspecial view to the Freedom of ‘the Left Hand &ec. (Ready.) | RAMER’S TE NTH BOOK. The Modem 
No. 4. Cc School—Thalberg, Chopin, Gouarl, &. 
FOURTH 


No. 3 


RAMERL’S BOOK will 
J) “Recreations” in Fantasia form, selected from Secular | Cc RAMER’S ELEVEN ITH BOOK. 


and Sacred Works, with a few short Nxercises with special Music, Fugues, mone ae &e. 
objects. (Ready. 


conti ain | 


Sacred 


No. 5. 
RAMER’S FIFTH BOOK. Studies in Varions| ()s45ee 8 TWELFTH. ‘BOOK will be chiefly 


J) Keys, chiefly introductory to the Picces contained in the composed of Cr:mer’s Advanced Studies, for the acquisi- 
following Book. eady.) tion of 7 le. 


Lonpon: CRAMEL & CO. LIMITED, 201, Recent Srreet, W.; 
anv SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE hal THE VOICE, 
Price One se each. Free inl Post for Fourteen aan 








No. 1. No. 3. 


Oye VOCAL TUTOR, containing the| | CRAMER'S THIRD BOOK, containing Exer: 


Rudiments of Music, and the Necessary Instructions for ected from the 
the Perfect Cultivation of the Voice, with Appropriate Exercises, + | Rossini, Rubini, Shira, ee 4 lee amend oy &e. 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, ? “ ° - 
Useful for school and class teaching. ( Ready.) 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- | 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | 


and Three Parts, with Observations and Lllustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

\and TWELFTH BOOKS will follow in progressive order, i 

| will contain Exercises, Solfeggi, Studies, and Cc.apositions’ or 
| the Voice by the most celebrated Singing Masters. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Street, W. ; 


anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATTO NAL PIANOFORTES, 


In Ash Case - - 23 Guineas. 
» Black Walnut - : - - - - - 25 ” 
HESE INSTRUMENTS are manufactured with the same care as the more expel 
sive class, and will be found equally durable. The mechanism is of the best 
description, being constructed on the same pr inciple as that of the Grand Pianoforte. 





Lonpon: CRAMER & CO. LIMITED, 207 & 209, Receyr Srreet, W. 


— 





HE ROSE OF SAVOY. Drawing-room m Operetta TH! TENDER TIME of MAY. 
for Young Ladies, J ee by ae Rononee. Fo An extremely melodious song. Price 3s. 

Musical Play is specially adapted for School-examinations . 

Kvening-parties, &c. It contains three principal réles—soprano, Cramen & Co, Limited, 201, Regent-street, W. 


mezzo-soprano, contralto—and chorus. The play is in one act,| —— 
with adaptable scenery ; the music light and sparkling. In COUNTRY LIFE. “Written by CHARLES 
Dickgxs. Composed by Jonx Hurtan. Price 38. 


handsome cover, with illustrated title- -page. Price 5s, nett. 
Cramer & Co, Limited, 201, Regent-street, W. 


By Bart 


Cramer & Co, Limited, 201, Regent-street, W. 


r RILLING BIRDS. A new > effect 
morceau for pianoforte, not not too ditacalt, bat full ager 
ful character. By Aveusts Mey. Price 3s. 6d. 


Cramer & Oo. Limited, 201, Regent-street, W 


Cramer & Co. Limited, 201, Regent-street, W. ) ha + LAC (The Lak Méditation poétique 


by LAMARTINE, ust by Nrepramsyse mar ee 
words oe L LH. F.pu Teerzavx. Asweet and 


ae oe & Co., Limited, 201, Regent Street. 


HE DAUGHTER OF THE KING, 
L. H. F. Du Terezavx. 
Price 3s. 
CRAMER & Co, Limited, 201, Regent -street, Ww. 
HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques Biumentuan, Price 3s. 


Words by 
Music by Francis 8. Crank. 








> tp: PEARL. A Souvenir. Words id L. H. F. 
pu Tsaasavx. Music by Bonpess. 
Cramer & Co. Limited, 201, ett e. 


O% TWO HEARTS. Vocal Duet, By Bonpzsx. 
Price 4s. 








Kien, composer of “She vases 


A: VOICE FROM THE OCEAN. J. P 
L. B. ¥. pv Tsanzavx. 





Cosans 6 Ge dant Oi, Sapaieiaih © 


"Gum ote See ae 


Cnamun & Co, Limited, 201, Regent-street, W 
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LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


BY 


VERDI. 





THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 


Separate Numbers. 


ACT 1. 
No. 1. Romanza, “ Me anes “ orfana ”....0+..5. 8. 
ae .. MS. 
2. Scena e Duetio, “ah ber’ “sempre “o mio bell’- 
angelo”’. eee ..8. and T. 
ACT 2. 
8. Coro Ballabile, “Hola! hola! hola !’.. beanies 
4, Canzone, “ Al suon del tamburro” . 
Ms. and Chorus 
4. Ditto, solo . eeee oe oo» M-8. 
4, Ditto, solo .... yee 
6. Coro e Preghiero, “Padre eterno signor” 0. 60-eaie 
6. Palele, ‘*Son pereda son ricco d’onore” .. Be 
6. Ditt vehi es 
7. aria, ‘Madre, pletosa vergine ” ob thie te Ss 
7. Ditto . “M- Ss. 
8, Scena e ‘Duetto, couny tranquilla’ Yalma’ a ete 


9. 
9. 
9. 


ACT 38. 


Romanza, — tu ier e seno re —" suved 
Ditto... 00006 o> tga 
Ditto ..... 


. .Br. 
10. Scenae Duettino, “Solenne ‘in quest’ora”. ig &Br. 
11. Aria, “ Urna fatale del mio destino” ........ Br 
ll. Ditto . oe B. 
12. Coro e Strofe, “e “Veniie ‘al’ W indovina, * * UM. 8. 
12. Ditto, solo . .. M-S. 
12. Ditto do. ... 8. 
18, Arietta, “ A buon mercato chi vuol comprare”. x 3 
13. Ditto . eee r. 
14. Coro, “Pane, pan per carita”” one err 
15. Coro, Tarantella, ‘* Nella guerra. ela. folita”.. 
16. ok Buffa, ‘“‘ Toh ! toh! poffare il mondo”’., Br. 
16. mbookiey th cna 
I. Rataplan, “Rataplan della gloria”. 

Me S. with Chorus 

i}. Ditto, solo . ove bob aboessute »..M-S. 
17. Ditto do. 8. 
18. Duetto, “Sleale! il ‘segreto. fu dunque violato ” 


19. 
19, 


20. 
2. 


22, 


23. 


%. Ditto 


T. and > 
Scena - —_ . ae dime arene siguae ie 
Ditto . M- 3 


ACT 4, 
hi2e Buffa, “Che ? siete all’ osteria ?” 


Scena e ‘Duetto, “Dei mondo i disinganni oyRb ee 
Br. and B. 
Scena e Duetto, “Se caddi un giorno esanime” 


T. and Br, 
Melodia, a Fen porn mio Dio!’.. ee 


Br. 





Pee ee eee ee eee eee) 


ee 


LONDON: 


8. 
3 
3 
5 


Oo mR OOOO Mm Coto ND 
co ecooocooco @ 


Cots or «6 ea CO NO Oo CO 0 CO OO > OO O09 CO 
ooo ooo eooaacoocoooooooeoscoo 


> 


ower CO OO 
ocoolUcfmllCU OO 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 





A 
L 7oSeh5 


VERDI 
s. d. 
aoe ee eeeecece es DEgville 3 0 
reerewerrens = 3 0 
phen Valers .. 9000 60 00,00.2666.506n.90 . Jullien 4 0 
orga Galop .....eceeecs csv bdoocvecce SQM 8 0 


EL DESTINO. 


Cra 
wen & Co, Limited, 201, ‘Regent-street, ‘London, Ww. 








L4 FORZA DEL DESTINO. 
By Vznrp1. 

s. d, 

-— on the ene from ts Cows. peel o~ 
5 0 
Iw Fis on Airs. ‘For Piano . “oe 4 0 
ditto. et. 5 0 

Batapan, Soldiers Chorus), Arranged iter ‘Piano... 
la Vivandiére., , Brule ey Richards 4 4 

Favourite Airs. Arranged for Pianoforte. w. depen 
In Three BOOKS ..4.4...sse0csseeeeeseeseveees€ach 6 0 
Ditto “ditto “Duets 6 0 

Caamun & Co, Limited, 201, Regent-street, London, W. 
LA FORZA DEL DESTINO. By Verot. 
All the numbers of the opera 


—_Cnauaa & Co. Limited, 201, Regent-street, W. 
[7° FORZA DEL DESTINO. By VERDI. 





Pianoforte Arrangements, Dance Music, &c. 


Cramer & Co, Limited, 201, Regent-street, W. 


De 





ORZA DEL DESTINO. By Verpt. 


te synmen tHe Weer,” 2s, 6d.; and “Tus 
Kapa oan aR,” Vocal adaptations in from 


Cnawen & Co. Limited, 201, Regent-street, W. 
4 FORZA DEL DESTINO. By Verpt1. 
L Pianoforte score, 208. ’ 





~~ CHAMER & Co. Limited, 201, Regent-street, w. 





G, GRETTON’S s oMERRY OLD ENGLAND 


essen © Ga Sietun Gia, Baguneied, 





CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THR 
BEST COMPOSERS. 





Jules Benedict’s Grand Concerto for Pianoforte, deticated 
by permission to the heer od of the ows sts 2 
Andante from above; published separately ..4......80..5 4 
Rondo from above, published separately... » 5 
(These two numbers are the moat dhestvediy popular move- 

ments of the composi 

Jules Benedict's Rose Leaves alten Myeantifully illus- 

— with a View of C ostesay Hall, dedicated by 
wission bo Statord 40 
Kut Gems from a n Operas, Parts 1 i, 2 ‘ahd 3 how 


coevss Cach 3 
Kuhe. he Chitiies 4 
Brinley Richards. By the Sad ‘Sea Wav es, ‘Fantasia on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice .... 
Alfred Devaux. The Melodies of Scotland. 
. Six Books. 


o 
oon 


oo 


eo 
o 


New ‘Edition 
Arranged in a — style. Each 


00k 
J. @. Callcott, St. “Cecilia, Books 1, 2, 3. "Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 
Book 1, 2, 3, duet ...... 
J.G. ‘Calleott. M: arch of the Men of Harlech. penempenl 
tion. 


io 
J. G. Calicott. "Home, ‘sweet Home. 
J. W. Harnston. Le Zephyr. 


pianoforte 
T. Villar. "The Patro 


composition ....... 
Cramer & Co, Limited, ‘201, " Regent- -atreet, W. 





‘Transcription . 
An elegant piece for 


‘A ight ‘Mare 





A “charming 
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CRAMER & CO’S 
NEW SONGS 


BY 
FAVOURITE COMPOSERS. 
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Let me love thee . et ee 

A Voice from the Ocean ........... 

Angel Land.. eee eecccccececes 
All that’s bright : must fade .. .. oe 

Bright be thy dreams .......... 0.400 
Pauline’s leah pee pded debe cpes of 
Pretty Nell . obbeed be 

Twilight .. . 
Kissing her Hair qe eecccces 
What saith the River.. ° 
Song of Home .... so aces 
Hymn of St. yanene ‘Nuns. Oboe Gueeé 
The Last Watch.. . 
The Broken —. - os 
I long for the Violet of Spring « eose 

My Jamie. ovedeves ..G. Perren 
Song of the Echoes .. ..J. Barnett 


Cramer & Co. ‘Limited, 201, " Regent -street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 


Stephen Glover. ‘‘Soft fell the — of the Summer 
Night.” Words by J. E. Carpente b80 6.05 60 oe 
Stephen Glover. ‘‘ Beautiful Moonlight. Words by J. 
E. Carpente' 
er he Fall of the Leaf.” 
Vincent Wallace.” “Over the Silvery Lake.” Barcarole 
for two female voices. Words by J. E. Carpenter .. 
Linley. ‘‘ Daylight still ar * be and ener by 
George Linley .. os 
Cramer & Co. Limited, 201, ‘Regent. ‘street, Ww: 


CRAMER & CO.’S 
SACRED MUSIC. 


8. d, 
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Ditto 
‘; Mudie 
. Ditto 
- L. Hatton 


.E. Faga 

: Walter Maynard Q 
‘ oes . Ditto 
PPeTeTey "Leolin 
: “Maeder 
‘B. ‘Richards 
e000 3 ‘A. Macfarren 
.-. Henry Smart 
“? Reichardt 
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Saint Cecilia. Gems of Sacred Melody in a Series of 
Hight books, arranged for the pianoforte by J. G. Call- 


i 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, — Wallace, and 

ss Davis .... seveeeeees SOLO 6 

Duet 6 

No, 2, Containing Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and Gounod 

0 

Duet 

No. 3, Containing Selections from ‘Auber, Mozart, 

Hess, Gounod, — — and Brinley 

Richards ..... .. Solo 

€ “Duet 

Sacred Half-hours with Gounod . as . Solo 

“Duet 
Caauan & Co. Limited, 201, Regent-street, W. 
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ditto 
Se siete bi Fens 
La Luna é (fm G) co sccasevcenee #0 sees 
ditto (in B flat); os sé eeense 


“Four ltalian songs, ‘Si siete buona,’ ‘Tnnamorata d’ una 
ne an * by 





THE NEW NATIONAL SONG. 


THE QUEEN, 


*EORGE CROAL. 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours, 





1. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Ot pure and Lrightest sheen 
Illumes and guides our onward path ; 
Long live our gracious Queen ! 


i, 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen! 


11, 

Though chastened now by healing Time, 
In mem’ry ne'er outgrown, 

A sympathetic nation felt 
Her sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and love triumphant reign : 
Long live our gracious Queen ! 





FOUR SHILLINGS. 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





SUNG BY MRS. HOWARD PAUL. 


KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. Tho 
words by Henry 8, Leicn, author of ‘The Twins,” &c., &. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s, 
Cramer & Co., Limited, 201, Regent-street, London, w. 
HE DREAM of ST. JEROME. New “Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
“Miss Charlotte presently came down from the young folks, 
and went to the piano, po | played us Beethoven’s ‘Dream of 
St. Jerome,’ which always soothes me and charms me, #0 that I 
fancy it is'a poem of Tennyson’s in Music, es st S 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately,”— 
- ee of Phillip,” by W. M. Thackeray. 
Price 





oe & Co. Limited, 201, Regent-street, W. 


RDITI’S ODE to the SULTAN, aed 
with so much success at the Crystal Palace, has 
arranged for the pianoforte. Now published, Price 8s, Free 
by post for 19 stamps. 


“Signor Arditi has to be complimented on his new composi- 





tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect." — 
Standard, 


‘* Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more mel y and 6 Posdegy ~_ 
most pieces of this nature, and that it is essentially 
character. Signor Arditi’ was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success,” 
—Daily Telegraph. 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a — vetter suited to our Western ear than 
a purely aboriginal melody would be. Lt is, in fact, Oriental 
music modified by Gocidental culture.”—Orchestra. 

London; Cramer & Co, Limited, 201, Regent-street, W. 


Fark BELLS. Words by H. Savite CLarKkeg, 
Music by W. C. Levzy. Price 38 


‘*A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple a manner, 
which makes the expression all the ae ‘Fairy 
Bells’ ought to ring out from thousands of jena” ”— Sunday 


Times. 
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THE ORCHESTRA. 






































LAMBORN COCK, ADDISON & C0.’S 


STANDARD ELEMENTARY WORKS. 


PRELUDES AND LESSONS. 
By WittiaM Stexnpats Bassett, Mus. Prof. Cantab. 


Consisting of a series of 60 pieces in all the major and minor 
keyr, composed for the use of the Queen's College, London. 
Op. 33.—In cloth, 10s. 6d. ; or, in Two Books, 6s. each. 


8. d. 

Six Studies 6 0 
L'Amabile e L’Appassionata 
p | PPP rrr 
The Major, Minor, and Chromatic Scales, 
for Pianoforte Students, preceded by 

a complete analysis of the Table of 
Intervals, with remarks on the best 
Method of Practice, Fingering, &c... 4 0 


This Work will be found most useful to those studying harmony. 


shendscheuseceoccoes Op. 11 


W. 8. Barnxetr’s 
te two stu- 


3.0 


Carrxy and Bertini, Select Studies, in Two Books (care- 


Galiy epbewted) cccaceccococesccscvcscxecsonsecs each 4 0 
Goas’s Les Six Jours—Exercises for each day in the week 2 0 
Masrens’ Pianoforte Tutor (Third Edition) ...........+- 4 0 


DEAR S TOS CRMTIOSS oc. 00 chics cocncceccccecens Op. 31 6 0 

Motuter’s Three Caprices, separately......... each 28. to 8 0 

National Melodies, arranged as Studies for the Left Hand 3 0 

Octave Exercises, Clementi, Steibelt, Thalberg, &c....... 3 0 
° 


Pianoforte Player's Compa@mion ........66 6. cece cece eee 


VOCAL. 

cme Re a asin canbe ch tise 3h 00. thnennse 60-58,00am, | o 

Conxconn’s Eighteen new Solfeggi, in Two Books ....eah 5 0 
Romanint and Nana, Solfeggies for Contralto or Bass 

Wee THO OUD ooo. cccecccccesecsrcesserss aan & © 
Mancnesi's Résumé de l’Art du Chant, 20 vocalises avec 

paroles, pour toutes les VOIX... .....6..eeeeeeeeeeeees 10 6 








TWO-PART EXERCISES. 


For the Voice, in Two Books, each 4s. 





LAMBORN COCK, ADDISON & CO., 
LATE LEADER & COCK,) 
62 & 63, NEW BOND STREET, 


Corner of Brook-street, London. 





BRIGHTON. 


—_— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
(64, WEST STREET. 


_—-_-— 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 
MANUFACTURERS, 18, SOHO-SQUARE W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 
W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have elways on hand, 
from which to select either for Sale or Hire. 
manufactured for extreme climates; also for 


HOLIDAY GIFT. 





No Present toa Lady can be more acceptable than one of 





Warranted to do better, stronger, and handsomer Work, in 
greater variety, with less trouble than any other. 





EMPHATICALLY THE MACHINE FOR THE HOUSEHOLD. 





INSTRUCTION GRATIS. PROSPECTUS FREE, 


THESE MACHINES, 
And the work done upon them, have never failed to receive the 
FIRST PREMIUM OVER ALL COMPETITORS, 
WHEREVER EXHIBITED, 
including 
THE CROSS OF THE LEGION OF HONOUR 
AT THE LATE PARIS EXHIBITION, 


THE VERY HIGHEST PRIZE, ABOVE ALL MEDALS. 


London: 150, Regent Street, W. 
Liverpool: 59, Bold Street. 





SHOW, 


Galop YHiber. 


PRICE FOUR SHILLINGS. 


Lonpon: 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 


WEHLI’S COMPOSITIONS. 


Homer, Sweer Home (for left hand only) .... 
MINNEHAHA 





Manrrerra 
Sans Sovcr 
LvuRLINE. 
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3y JAMES M. WEHLI. 
Cramer & Co. Limited, 201, Regent-street, W. 


ANTED, A PARLOUR MAID.  Drawing- 
room Operetta, for Ladies. Adapted for private repre- 
sentation. Written by Hrxry Frrencu ; the Music by W. C. 
Levey. The foregoing, being in one scene, with easily pro- 
curable appointments, is specially fitted for Evening Parties, 
School Examinations, &c. The dialogue is light and humorous, 
the music attractive. Price 2s. nett. 
Cramer & Co. Limited, 201, Regent-street, W. 
HE CATS. Comic Song by Henny S. Leter, 
author of ‘The Twins,” “King Cash,” &c. Sung by Mr. 
Howard Paul. Price 3s, 
Cramer & Co, Limited, 201, Regent-street, W. 





OAN OF ARC. By Borvese. Scone 
e Dramatique. English and French words. Price 3s. 
Cramer anv Co. Limited, 201, Regent-street, W. 


EANNIE LEE. 
e Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


OAT SONG. For Pianoforte. By W. C. Levey. 
Price 3s 

Cramer & Co. Limited, 201, Regent-street, W. 
ODFREY’S “MILDRED.” This admirable 
composition, the New Waltz of the Season, has been 
gracious'y accepted by H. R. H. the Princess of Wales. A fac- 

simile of the Presentation Copy to be seen at 
Cramer & Co. Limited, 201, Regent-street, W. 
ILDRED WALTZ. By Cunantes Goprrey. 
Price 4s. 


By CHARLES BiampuHtn. 











Pianotortes 
Cheol + inash, mahogany, or Ameri aln 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &e. 


WORKS PUBLISHED BY J. T, HAYrg 


THE RITUAL REASON WHY: be 


INCENSE “After the Accustomed 


ee 


LYALL PLACE, EATON SQUARE, g,y, 





WORKS BY MR. CHARLES WALKER 


ing 45 


Explanations of Ritual Observances, 4s. ; by 48, 34, 


THE LITURGY of the CHURCH of SARDY, 


TRANSLATED. Preface by Rev. T. Carter, 1a ; by 
7s. 5d. 17 Dos, 


an Manner,” 

agreeable to Scripture and Antiquity, and the Law of 

Present English Church, 1s. ; by post, 1s. 1d, the 

SUGGESTIONS for CEREMONIAL after SARUY 
USE. Is. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION R&yirpy 
FOR 1867, being Vol. 2 of the New Series, 133, gq. by 
Post, 14s. 6d. . 
THE CHURCH’S BROKEN UNITY. Vol. 1. oy 
Presbyterianism and Irvingism. Vol. IT. On ANapaprisy 
the InpePENpENTs, and the Quakers, Edited by the Rer 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s, 10d. 
THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Felloy 
of * * * College, Cambridge. 2s. 6d.; by Post, 2s, § 
THE LITURGICAL REASON WHY; being 4 
Series of poe = by Rep of the Book of Common 
Prayer. the Rev. Alfr illiams, Culmington, 
4s. Post, 4s, 3d. os fale, 
DR. IRONS ON MIRACLES AND PROPHEcy 
being the Sequel to ‘THe BiBLe AND ITs INTERPRE.” 
8s. 6d. ; by Post, 3s. 10d. . 
THE BIBLE and its INTERPRETERS, Ty 
Popular, Roman, and Literary Theories ; the Truth, By 
W. J. frons, D.D., Prebendary of St. Paul's, 38, 64, ; y 
post, 3s. 9d. 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “It forme 
the basis of Tract 90.”—British Magazine. {,,; by 
post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and othe 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 
HYMNS APPROPRIATE to the SICK ROOM, 
On Toned Paper, 2s. ; by post, 2s. 2d. Cheap edition, 1s ; 
by post, Is. 1d. 
THE RHYTHM of ST. BERNARD of MORLAI, 
on the HEAVENLY COUNTRY. On Toned Paper, d; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Mediwval, on the JOYS ani 
GLORIES of PARADISE, 1s. 6d ; by post, 18, 7d. 
THE HYMNS of the EASTERN CHURCH 
2s. 6d ; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria; withs 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 
TEXT EMBLEMS: a series of Twelve beautifil 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, S. CLEMENT, 8. CHRY- 
SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s 
THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modem 
Use. (A thorough Sermon-Help). 3s.; by post, 382d 
“CONFERENCES with GOD:” a Book d 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, %; 
by post, 10d. (To be completed in Twelve Nos.) , 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s./1d. ~ 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 58 6 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete 
of the Times of Services throughout the Year; “ 
Summary of all the Charities in connection with 
Church. 6d. ; by post, 7d. 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 





HE CULTIVATION OF TRA the 
Indies is an important feature, an e 

TEA COMPANY have, on account of its great strength 
exquisite flavour, zr its — means. 
Company are now selling Assam, 
the reduced duty—viz.. from 2s. 8d. to 88 § bd. a 
Teas as usual, at 1s. 4d. Ib., u 
Warehouses, No. 9, GREAT ST. HELEN'S CHUBCHYARD, 
Bishopsgate. 
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Printed by Grorar Woop, of No: 201 Regent ste ; 
County of Middlesex, at his Printing office (Regent Pret, 





lows A Bey 201, Regent-street, W. 


No. 55, K the said 
iled by Apaas de Puanct, ab 60, Piso 
ty of London.—Saturday, January 11th, " 














































ket 1) CS LPB ESS Co™|! BES IEBEE_ SD. PEPE eeses wo) 


fos —/e 


es 
ss 


